Travailler la synchro – The Hollywood Reporter/BILLBOARD TV and Film Music CONFERENCE
Les conseils des music supervisors rencontrés lors de la conférence

La synchronisation est devenue un moyen à part entière de populariser une musique. Placer une musique même si les rémunérations proposées ne sont pas intéressantes dans un premier temps peut constituer une belle opportunité de promotion.
Beaucoup l’ont compris et de nos jours les music supervisors sont assaillis de propositions. Surtout lorsqu’ils travaillent sur des projets à potentiel mondial comme la plupart des séries télé américaines et des grosses productions hollywoodiennes.

Voici donc quelques conseils venant de music supervisors en vue de faciliter leur travail et de leur faire gagner du temps :

1.
DETERMINER LA MUSIQUE RECHERCHEE PAR LES MUSIC SUPERVISORS 
Il est important d’établir une relation avec les music supervisors et de ne leur envoyer que du matériel qui correspond à ce qu’ils recherchent. Les music supervisors savent ce qu’ils veulent précisément, il est donc inutile de les bombarder de cds qui ne pourront pas leur être utiles.

· Le music supervisor travaille dans des délais serrés. Il est primordial de ne pas leur faire perdre de temps !
· Savoir sur quels projets vont travailler les music supervisors dans le futur. Avant de leur parler de votre catalogue, demander d’abord au music supervisor ce qu’il recherche et en fonction de ça vous saurez de quel morceau/artiste lui parler. Toujours lui demander quel type de matériel il accepte (mp3, usb, cd, etc). et comment il travaille (par email, téléphone, fax, etc).

· Ne pas les bourrer de matériel mais uniquement leur fournir ce qui correspond à ce qu’ils recherchent.

· Une fois que vous avez établi un contact avec un music supervisor, il est important de maintenir le contact non pas en les bombardant d’emails mais juste en envoyant une fois de temps en temps un email pour voir sur quel projet il travaille et quel type de musique il recherche en ce moment.
· Si vous n’avez pas la musique recherchée n’essayez pas de pousser à tout prix vos artistes mais préférez être honnête avec le music supervisor et répondre par la négative pour qu’il ne perde pas de temps, pensez même à le diriger vers la personne qui serait susceptible d’avoir ce qu’il recherche, vous lui ferez gagner du temps et il vous recontactera dans le futur car vous serez considérer comme une personne ressource.

· Un morceau synchronisable est un morceau qui a une mélodie intéressante et qui soit facile à clearer (idéalement one stop clearance, doit être fait en 24h, si vous proposez un morceau à synchroniser, il faut que vous puissiez facilement avoir l’accord de l’éditeur, de la maison de disques et de l’artiste à travers son manager ou en direct).
2.
Comment présenter votre matériel
Il est important de savoir quel type de matériel accepte chaque music supervisor (mp3, sampler, album, etc) et s’il accepte du matériel envoyé de façon spontanée ou pas, c’est la première question que vous devez leur poser quand vous rentrez en contact avec eux pour la première fois.
· La plupart des music supervisors veulent recevoir un cd dans une pochette cristal avec indiqué sur le coté du disque le genre musical dans lequel le music supervisor va pouvoir ranger cette musique dans sa bibliothèque et le retrouver facilement ainsi que le nom de l’artiste et de l’album. La même information doit aussi figurer sur la couverture où vous pouvez ajouter à quels autres groupes connus ressemble le groupe que vous proposez et si vous possédez 100 % des droits (si ce n’est pas le cas, ajouter le contact des personnes à contacter pour clearer le reste des droits) et pour quel territoire.
· Essayez de fournir aussi les versions instrumentales des morceaux que vous envoyez
3.
VOTRE MORCEAU EST SELECTIONNE : CLEARER LES DROITS
Cette étape est de votre ressort. Deux problèmes majeurs se posent : les music supervisors n’ont pas le temps d’attendre et la notion de droit moral n’est pas reconnue aux USA comme elle l’est en France. Vous devez convaincre le music supervisor que vous resterez dans les temps tout en vous pliant aux obligations du droit moral. Pour rappel, le droit moral est doté de quatre prérogatives précises : le droit de divulgation, le droit à la paternité, le droit au respect de l’œuvre et le droit de retrait ou de repentir.
 Vous devez faciliter au maximum la clearance des droits si vous voulez vraiment placer votre morceau. Si le processus est trop long et trop compliqué, le music supervisor se tournera vite vers une autre poposition (ils prévoient toujours d’autres morceaux en réserve si leur premier choix ne peut être utilisé).

· Afin de maximiser vos chances d’intéresser le music supervisor et de le motiver à travailler avec vous, l’idéal est de pouvoir proposer du « one stop clearance » : les music supervisors n’ont pas le temps de devoir contacter plusieurs personnes afin que les droits d’un morceau soient clearés.
· Répondez dans les temps, tenez-les informés de vos démarches de clearing si cela prend du temps, répondez à tous les emails du music supervisor même si vous n’avez pas encore les accords mais tenez-le au courant.

· Si vous désirez placer vos titres à Hollywood, avoir un avocat à Los Angeles peut beaucoup aider car ils connaissent les pratiques et ordre de prix de mise à Hollywood.

· Le type de droits négociés (pour une pub, un film, un série, etc.), les territoires (USA, Europe, international, etc), la notoriété de l’artiste ainsi que la durée d’utilisation et le budget de production du média fait varier le prix de la synchro. Si le contrat est renouvelé et la diffusion du titre prolongée, cela s’accompagne bien sûr d’un rallongement financier à votre bénéfice. Gardez en tête que tout est négociable, il n’y a pas de prix fixé à l’avance.
· En règle générale, les jeux vidéos ont de petit budget de production tandis que les publicités (mondiales) paient très bien.
· Ne perdez pas votre temps avec des projets pour lesquels vous savez que vous n’aurez pas l’accord pour des raisons de droit moral (renseignez-vous auprès des détenteurs des droits moraux sur la latitude que vous pouvez avoir quand vous soumettez des morceaux).  Une pré-clearance ou un accord de principe en amont accélèrent évidemment le processus de clearance, mais ils sont difficiles à obtenir à cause des caractéristiques du droit d’auteur français, très différentes de celles du copyright.

4. 
A savoir aussi
· En général, les music supervisors ne prennent pas de commissions ou pourcentages aux ayants droits mais ils sont payés par les producteurs télé ou film ou les agences de pub etc. qui utilisent leur service.

· Vous pouvez aussi travailler avec des « libraries » ou « brokers » qui placent de la musique mais elles prennent jusqu’à 50% des revenus engendrés par la synchro et 50% des versements de droits générés.  
Ces agents ou brokers interviennent auprès des music supervisors pour leur proposer leur catalogue tout comme le font éditeurs et labels. Ils travaillent sous contrat (souvent exclusif) avec des labels et requiert en général une commission de 20% et plus sur le montant négocié pour un titre placé et demande souvent aussi un pourcentage additionnel sur les revenus générés par les droits. Par ailleurs, beaucoup de nouveaux brokers travaillant via internet demandent que les titres soient pré-clearés pour certaines sommes de rémunération ou l’autorisation de négocier les titres tant sur le plan édition que phono. Le Bureau Export à NY peut vous recommander quelques brokers, n’hésitez pas à les contacter.

Il existe aussi aux E-U beaucoup de « music libraries » (bibliothèques de musique) qui détiennent le droit de négocier au nom de leurs clients et offrent des prix pour chaque utilisation (versus un abonnement à plus long terme) et des services pour licencier du contenu, pour un montant beaucoup moins élevé en général que ceux des brokers et des music supervisors. Par contre leur commission est plus élevée (souvent 50% du montant). L’avantage des libraries est qu’elles arrivent en général à placer régulièrement beaucoup de musique/titres. Donc si vous contrôlez tous les droits d’un titre (instrumental et vocal) qui est pré-clearé et disponible  pour des utilisations non-exclusives et que vous arrivez à trouver des libraries efficaces, cette solution peut aussi être une bonne source de revenu.
· A noter, dans le cas des bandes originales de films, il est préférable de penser à pré-négocier les droits des morceaux placés sur dvd ou album, spécialement d’une part, les droits mécaniques et de synchro du côté édition et d’autre part, les droits moraux et phono du côté de l’artiste/producteur/personne possédant le master pour se donner des alternatives sur les possibilités de profit et d’exposition. 
· Un cahier export sur le marché de la musique aux Etats-Unis est toujours disponible en téléchargement sur notre site ainsi qu’en version papier.

Contact Bureau Export NY : Robert Singerman, robert.s@french-music.org, Vincent Fournier-Laroque, vincent.fl@french-music.org 
Contact Bureau Paris : Cécile Hambye, cecile.@french-music.org 
Site web des rencontres: www.french-music.org/frenchsyncs 

Site web de la conférence: http://www.billboardevents.com/billboardevents/filmtv/2004/index.jsp
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Information sur les music supervisors présents à la conférence

Projets sur lesquels ils ont travaillé
Jason Alexander, Music Supervisor, Hit the Ground Running

Hit The Ground Running, Inc. is a leading independent music supervision company specializing in music for film and television. Established in 2002 and based in Los Angeles, the company works on a wide array of projects. WHAT A GIRL WANTS, WHERE THE RED FERN GROWS, WHITE OLEANDER, DIVINE SECRETS OF THE YA-YA SISTERHOOD, CSI, etc 

Simone Benyacar, Head of Music Department/In House Composer, The Ant Farm

"The Ant Farm Music Department provides Music Supervision and Music Composition for motion picture advertising. We have seven Music Supervisors and three Composers to help build a marketing campaign. In the past five years our supervisors contributed song selection to such varied projects as Sixth Sense, Catch Me If You Can, Confessions Of A Dangerous Mind, Shrek, Pearl Harbor, and Signs. One of the most exciting achievements was selecting and re-recording a new version of Johnny Mercer's "Something's Gotta Give" with the Royal Crown Revue. The RCR version worked well enough to become the main teaser cue in Nancy Meyers' latest romantic comedy, "Something's Gotta Give".Composition continues to be a key element to our success at The Ant Farm. We create both original material and scores based on existing cues. Our hit list includes scores for Unbreakable, Undercover Brother, Spy Kids 3, Shrek, Pirates Of The Caribbean, Lord Of The Rings (Fellowship Of The Ring), and Lord Of The Rings (The Two Towers). For the Two Towers campaign a re-orchestration of the Requiem For A Dream theme was employed to lift the second half of the trailer into the stratosphere. Three composers, forty musicians, and twenty choral voices helped to create a powerful piece of marketing music.Our goal is to provide music placement and composition that supports and elevates our client campaigns into the all important box office opening and beyond."

Ant Farm - Music that has been used in trailers:
"Drum Lift" was used in: Racing Stripes (2005) - Teaser Trailer
"Epicalypse" was used in: Aliens of the Deep (IMAX) (2005) - Theatrical Trailer

Seth Berg, President, South Bay Music Group 

Most recently, Seth was Vice President of EMI Film & Television Music where he was responsible for driving consumer awareness of EMI’s recorded music catalogue through the film, television, video game and advertising areas. This included music opportunities with such clients as Mitsubishi, The Gap, Subaru, Calvin Klein, Microsoft, and the United States Post Office. Prior to Mr. Berg's work as Vice President, he worked in the sales department of the Special Markets Division of EMI, where he was involved in music premium and cross-promotion projects with clients such as Sears, Starbucks and Pizza Hut. Seth started South Bay Music Group to provide artists, writers, publishers and record companies of all sizes targeted marketing focus for opportunities in the film, TV, commercial, video games and trailer businesses. South Bay’s roster includes such artists as Frank Sinatra, Dean Martin, Nat King Cole, Bran Van 3000, Sophie B. Hawkins and Marcy Playground.
John Bissell, Music Supervisors, Mothlight Music

John Bissel started his career development and music coordination for television, working with show such as "Soul Session: James Brown and Friends," "America's Top Ten" and the "Fifth Annual American Video Awards." He then moved onto the music department at Paramount Pictures where he worked in-house on features and television series. In 1991 Bissel and his wife moved to Montana, where he continues to work as an independent music supervisor and consultant on projects including "The Lawnmower Man," "Snow Falling On Cedars" and "The Horse Whisperer." He has also worked on Canadian features such as "Kitchen Party," "Rupert's Land" and "Tail Lights Fade"; and music supervised the Canadian television series, "Get Serious." In 1992, Bissel started Mothlight Concert Productions, one of the largest independent concert promoters in the mid-northwestern region, presenting acts such as Michelle Shocked, Sarah McLachlan, Yo La Tengo, Southern Culture on the Skids, Sebadoh and the Jon Spencer Blues Explosion. 
PJ Bloom, Music Supervisor, Neophonic

P.J. Bloom is a music school graduate, a third generation entertainment industry professional and has been involved with film & television music and soundtracks since the early 90s including stints with Columbia and Arista Records. He has supervised, coordinated and consulted on everything from small independent films (like the documentary on electronic music and rave culture 'Better Living Through Circuitry') to major studio projects (like Disney's Kirsten Dunst starrer 'Crazy/Beautiful'), episodic television (including F/X's award-winning cop drama 'The Shield' and the Golden Globe nominated 'Nip/Tuck'), video games and commercials. P.J. has worked with such prolific directors as Michael Mann, John Frankenheimer, Mike Nichols, Norman Jewison and many others. In addition, he is a music consultant for all of HBO Films and is intimately involved with every release including ‘American Splendor’, 'Angels In America’, the upcoming Peter Sellers biopic starring Geoffrey Rush and Charlize Theron, and ‘The Ballad Of Bettie Page’ starring Gretchen Mol.

P.J. speaks regularly across the country on the areas of music licensing, soundtracks, legal issues and current music trends. He is a freelance music journalist having written articles and reviews for several national and international magazines. P.J. is also club DJ and promotes music events at selected venues throughout the year.

PJ Bloom is responsible for the soundbeds for the television series "Nip & Tuck", "Angels Over America"   and "The Shield". Neophonic is involved in many areas of the music industry including artist management and booking, a record and publishing company, a recording studio and more.

PJ is a Music Consultant for HBO Films, a position he’s held since 1998, overseeing major successes like Angels In America, The Life & Death of Peter Sellers, American Splendor and Maria Full Of Grace. PJ also consults for Disneyland Theme Parks for their music driven rides and attractions. 

In addition to his production work, PJ hosts a weekly radio show, promotes and DJ’s selected clubs, venues and events throughout the year, speaks regularly around the country (and the world) on the subject of Music in Film & Television and has written articles and reviews for several national and international music publications.

Voir la page Myspace de PJ Bloom: www.myspace.com/pjbloom
Gary Calamar, Music Supervisor, GO Music Services

Over the last 25 years Gary Calamar has twisted, monkeyed, and hustled his way through many positions in the music business.

Born in the shadows of Yankee Stadium in the Bronx NY, Gary first found his passions lit when in 1961 his parents took him to see “West Side Story”. By the time “A Hard Days Night” and “Goldfinger” came out in 1964, young Mr. Calamar was hooked on the explosive combination of Movies and Music.

He traveled west in 1978, landing in Los Angeles just as the Talking Heads were doing a free show at UCLA and The Knack threatened to take over the world. In need of a job that would ensure him a steady flow of promotional records and free concert tickets, Gary stepped behind a cash register and worked retail. He was managing a Licorice Pizza Record store as 12 inch vinyl records turned into 5 inch digital discs and later moved on to Moby Disc and Rhino mixing with the customers and building up his record collection. 

His next step forward would be as manager of the highly talented, but under-appreciated band “The Balancing Act” who recorded for IRS Records in the late 80’s.

In 1994, Gary started as a volunteer at National Public Radio’s influential powerhouse KCRW. After (literally) getting down on his knees and begging music director Chris Douridas for a radio show, he was given the opportunity to pilot “The Red Eye” on Saturday Nights/Sunday Mornings 1-5 am. Gary’s unique brand of “adventurous pop music both timely and timeless” proved to be a hit. Eventually he moved into a time slot where he could get a little more sleep on the weekends: “The Open Road” currently airs Sunday nights from 9-Midnight. Through the years Gary has hosted live performances and interviews with musical greats ranging from Brian Wilson and Elmer Bernstein to Wilco and The Flaming Lips. 

In 1998, Gary met veteran music supervisor G. Marq Roswell and the two decided to collaborate and tackle some projects together. They music supervised the movie “Varsity Blues”, resulting in a #1 box office hit and a soundtrack album certified gold, and “Slums Of Beverly Hills”. Striking out on his own, Gary went on to music supervise the critically acclaimed “Panic” in 1999. 

In 2001 Gary joined forces with friend and fellow KCRW DJ Thomas Golubic to form SuperMusicVision. The dynamic duo, when not arguing over the merits of American Garage Rock vs.UK Two Step Garage, supply the music on the HBO original series “Six Feet Under”, and are currently producing volume II of the soundtrack album which will be released on Astralwerks Records in 2005. Gary and Thomas were nominated for a Grammy for producing Volume I of the Six Feet Under soundtrack . They also handled the music on the Bahamian heist-edy “After The Sunset” directed by Brett Ratner.

Never one to keep his feet on the ground, you can also hear Gary while flying the musical skies of Delta Airlines where he hosts a show for Delta Radio. 

He lives in a lovely home in Los Angeles with his lovely wife and their amazing daughter.

GARY CALAMAR is the music supervisor for HBO's Six Feet Under, for which he produced aGrammy-nominated soundtrack.  Mr. Calamar's past credits include the features Varsity Blues (soundtrack, certified gold), Slums of Beverly Hills, and Panic, as well as NBC's Las Vegas and Boomtown and many promotional spots for HBO and Cinemax.  He is also host and music programmer of the popular KCRW radio show “The Open Road” where his recent guests have included film composer Elmer Bernstein, Lucinda Williams, The Flaming Lips, and Tom Jones.

1.
Patriotville (2006) (post-production) (music supervisor) 

2.
If You Lived Here, You'd Be Home Now (2006) (TV) (completed) (music supervisor) 

3.
"Weeds" (music supervisor) (12 episodes, 2006)

    - Pittsburgh (2006) TV Episode (music supervisor) 

    - Yeah, Just Like Tomatoes (2006) TV Episode (music supervisor) 

    - Mile Deep and a Foot Wide (2006) TV Episode (music supervisor) 

    - Bash (2006) TV Episode (music supervisor) 

    - MILF Money (2006) TV Episode (music supervisor) 

      (7 more)

4.
"Shark" (music supervisor) (1 episode, 2006)

    - Pilot (2006) TV Episode (music supervisor) 

5.
"Saved" (2006) TV Series (music supervisor) 

6.
"Emily's Reasons Why Not" (2006) TV Series (music supervisor) 

7.
"Girls on the Bus" (2006) TV Series (music supervisor) 

8.
"Dexter" (2006) TV Series (music supervisor) 

9.
If I Didn't Care (2006) (music supervisor) 

10.
"Brothers & Sisters" (2006) TV Series (music supervisor) 

11.
Duck (2005) (music supervisor) 

12.
"Six Feet Under" (music supervisor) (18 episodes, 2002-2005)

    - Dancing for Me (2005) TV Episode (music supervisor) 

    - A Coat of White Primer (2005) TV Episode (music supervisor) 

    - Untitled (2004) TV Episode (music supervisor) 

    - Bomb Shelter (2004) TV Episode (music supervisor) 

    - The Black Forest (2004) TV Episode (music supervisor) 

      (13 more)

13.
After the Sunset (2004) (music supervisor) 

14.
"Las Vegas" (music supervisor) (17 episodes, 2003-2004)

    - Nevada State (2004) TV Episode (music supervisor) 

    - You Can't Take It with You (2004) TV Episode (music supervisor) 

    - New Orleans (2004) TV Episode (music supervisor) 

    - Die Fast, Die Furious (2004) TV Episode (music supervisor) 

    - Things That Go Jump in the Night (2004) TV Episode (music supervisor) 

      (12 more)

15.
God Grew Tired of Us: The Story of Lost Boys of Sudan (2004) (music supervisor) 

16.
"Boomtown" (2002) TV Series (music supervisor) 

17.
Just Can't Get Enough (2001) (music supervisor) 

18.
Panic (2000) (music supervisor) 

19.
Varsity Blues (1999) (music supervisor) 

20.
Slums of Beverly Hills (1998) (music supervisor) 

21.
"Three" (music supervisor) (6 episodes, 1998)

    - The Games (1998) TV Episode (music supervisor) 

    - Buyer Beware (1998) TV Episode (music supervisor) 

    - Like Felon, Like Daughter (1998) TV Episode (music supervisor) 

    - Hope (1998) TV Episode (music supervisor) 

    - You Are Cordially Required (1998) TV Episode (music supervisor) 

      (1 more)

Rudy Chung, Music Supervisor, Hit the Ground Running

Hit The Ground Running was started by Jason Alexander in 2001, and, over the past few years, has grown to be one of the more respected music supervising companies around, working with the highly popular “C.S.I.” shows, “Cold Case,” the HBO hit series “Entourage”, and several other notable projects. Along with Rudy Chung who joined the company around the same time that Kier did in 2003, the three music supervisors work to insure the music is an integral part of their clients' artistic creations. “In order to keep things streamlined and organized, we divide up different duties with each show,” Kier notes. “That way, things don’t slip through the cracks. But we also work together as much as possible with the creative aspects. We pitch the music around to each other and all help each other by throwing in our own ideas. It has helped grow the company and we have been getting more shows, plus offers for more high profile work. We are getting attention from labels and publicists, and people are coming to us more often rather than us having to search them out.” In 2006, two movies will be released that HTGR music supervised; “Goal” and “Flicka,” and there are two other movies in the works with several more prospects on the horizon.

Jon Ernst, Music Supervisor
Once a singer-songwriter playing the L.A. club circuit and fielding offers from various record labels, today Jon Ernst has become the go-to composer for reality, game, talk and documentary television. Jon’s credits include work for MTV, VH1, NBC, the WB, TV Land, GSN (Game Show Network), A&E, FX, TNN and Twentieth Television. He has done projects for such program suppliers as GRP (Gay Rosenthal Productions), Mindless Entertainment, Fox Television Studios and World of Wonder. Most recently Jon scored and music supervised "Laguna Beach: The Real OC" for MTV, scheduled to begin airing in the fall of 2004. He has also just provided all music for “Live Like a Star,” to be syndicated by Twentieth Television, and “Family Forensics,” a one-hour reality show for A&E. Jon’s move into the television arena began with his gig as musical director of MTV’s hit game show “Singled Out,” which during five successful seasons brought him international recognition for his on-air role as “Pianoboy.” This job was the first of many projects (“The X Show,” “MTV Bash: Carson Daly”) in which Jon not only composed but also appeared on camera as musical director and/or regular cast member. Following “Singled Out,” Jon began scoring episodes of VH1’s top-rated “Behind the Music” series and ultimately worked on most of the episodes produced.
1.
"Rollergirls" (2006) TV Series 

2.
"The 100 Most Unexpected TV Moments" (2005) (mini) TV Series 

3.
"Family Forensics" (2005/I) TV Series 

4.
"Laguna Beach: The Real Orange County" (2004) TV Series 

5.
"Live Like a Star" (2004) TV Series 

6.
Hurt Bert (2004) (TV) 

7.
Rock Stars Do the Dumbest Things (2003) (TV) (theme) 

8.
MTV Bash: Carson Daly (2003) (TV) 

9.
Child Stars: Then and Now (2003) (TV) 

10.
"Wired for Sex" (2003) TV Series 

11.
"America's Most Talented Kid" (2003) TV Series (season 2) 

... aka America's Most Talented Kids (USA: new title) 

12.
"Cram" (2003) TV Series (theme and game music) 

13.
Bubblegum Babylon (2002) (TV) 

14.
Inside TV Land: 40 Greatest Theme Songs (2002) (TV) 

15.
"EX-treme Dating" (2002) TV Series 

16.
Inside TV Land: African Americans in Television (2002) (TV) 

17.
Brilliant But Cancelled (2002) (TV) 

18.
"Beat the Geeks" (2001) TV Series 

19.
Inside TV Land: Get Smart (2001) (TV) 

20.
Inside TV Land: The Mary Tyler Moore Show (2001) (TV) 

21.
"Fame for 15" (2001) TV Series (theme and underscore) 

22.
Inside TV Land: The Dick Van Dyke Show (2000) (TV) 

23.
Inside TV Land: The Andy Griffith Show (2000) (TV) 

24.
"The New Movie Show with Chris Gore" (2000) TV Series 

25.
Inside TV Land: The Honeymooners (2000) (TV) 

26.
Dear Doughboy (2000) (TV) 

27.
Outrageous (1998) 

28.
"Behind the Music" (1997) TV Series 

... aka VH1's Behind the Music (USA)
Arlene Fishbach, President, Arlene Fishbach Enterprises

1.
Riding the Bullet (2004) (music supervisor) 

2.
Hope Springs Eternal: A Look Back at 'The Shawshank Redemption' (2004) (V) (personal thanks) 

3.
Swimming Upstream (2003) (music supervisor) 

4.
Miss Congeniality (2000) (music consultant) 

... aka Miss Undercover (Europe: DVD title) 

5.
The Contender (2000) (music consultant) 

... aka Rufmord - Jenseits der Moral (Germany) 

6.
The Green Mile (1999) (music consultant) 

... aka Stephen King's The Green Mile (USA: complete title) 

7.
The Story of Us (1999) (music consultant) 

8.
Mickey Blue Eyes (1999) (music consultant) 

9.
Payback (1999/I) (music clearances) 

10.
Nice Guys Sleep Alone (1999) (music supervisor) 

11.
Sour Grapes (1998) (music consultant) 

12.
My Giant (1998) (music consultant) 

13.
Zero Effect (1998) (music consultant) 

14.
Extreme Measures (1996) (music consultant) 

15.
Last Man Standing (1996/I) (music consultant) 

16.
Striptease (1996) (music supervisor) 

17.
Lone Star (1996) (music consultant) 

18.
Some Mother's Son (1996) (music supervisor) 

... aka Sons and Warriors (video catalogue title) 

19.
The American President (1995) (music supervisor) 

20.
The Babysitter (1995) (music consultant) 

21.
The Run of the Country (1995) (music consultant) 

22.
Clueless (1995) (music clearance) 

23.
Forget Paris (1995) (music consultant) 

24.
Dolores Claiborne (1995) (music consultant) 

25.
Before Sunrise (1995) (music consultant) 

26.
The Shawshank Redemption (1994) (music consultant) (uncredited) 

27.
Through the Eyes of Forrest Gump (1994) (TV) (music clearance) 

28.
Needful Things (1993) (music consultant) 

Thomas Golubic, Music Supervisor, Super Music Vision

www.supermusicvision.com

KCRW DJ and music supervisor of HBO's Six Feet under

After many years of producing desperately romantic and unsolicited mix tapes for a host of bewildered young women, Thomas has recently parlayed that otherwise fruitless ability into a career as a radio and club DJ and as a music supervisor for film and television. 

Thomas first cut his teeth at eclectically-minded Los Angeles radio station KCRW (89.9 FM), where since 1998 he hosts and programs "The Swing Shift", an ambitious late-night radio show exploring the outer limits of new hip hop, funk, soul and jazz. He also programs the electronic music backdrop for revered Los Angeles spoken word artist Joe Frank and his KCRW radio program "The Other Side".

Following in the footsteps of fellow KCRW DJs turned music supervisors Chris Douridas and Gary Calamar, Thomas began working with veteran music supervisor G. Marq Roswell. This film & music boot-camp experience yielded contributions as music coordinator on the rock-heavy "Varsity Blues" (with a soundtrack certified Gold), the soul and r&b sound to the Denzel Washington film "The Hurricane", and the contemporary pop and country of the Kevin Costner film "For Love of the Game", among others. 

Striking out on his own, Thomas music supervised "Shadow Hours", collaborating with composer Brian Tyler to create a highly modern dark electronic soundscape deeply blurring the lines between score and source music. The film came and went with little fanfare, but the film soundtrack garnered quite a bit of attention for both Thomas and Brian and the innovative approach and compelling music has subsequently been used to temp a number of new films.

Seeing a strong collaboration potential with old mentor and friend Gary Calamar, the two formed SuperMusicVision as a partnership in early 2000. The duo worked together on a PBS documentary and an independent feature prior to landing the coveted job of music supervisors on the celebrated HBO drama "Six Feet Under". The show, created by Academy-Award winning "American Beauty" scribe Alan Ball, has become an enormous ratings success, comparable to the HBO hits "Sex and the City" and "The Sopranos". The show garnered almost universal praise in the press and has now been nominated for the Golden Globe "Best Drama", "Best Actor" and "Best Supporting Actress" awards.

The show turned out to be the pair's most creatively rewarding project, allowing them to bring the full breadth of their eclectic music tastes and knowledge into the texture of the challenging and ambitious show. A soundtrack deal was brokered with Universal Records, and remixes of Thomas Newman's haunting title theme have been commissioned with some of the most exciting new artists in hip hop and electronic music. The first "Six Feet Under" soundtrack album which was released in March 2002 to coincide with the start of the second season. The Six Feet Under soundtrack Volume II will be released on Astralwerks Records in 2005

Thomas has held DJ residencies at several Hollywood clubs, including the Knitting Factory, The Oxygen Bar, Café Luna Sol and Café Des Artistes. He presently spins at various special events around town and hosts SYNCHRONIZE, a live DJ re-scoring of feature films like "2001: A Space Odyssey", old Hong Kong action pictures and even Bollywood musicals. 

Thomas lives in a rooftop apartment in the Hollywood Hills where, on occasion, he catches a few hours of sleep.

Joel C. High, President, Creative Control Entertainment
He’s been the music supervisor for Tyler Perry's Diary of a Mad Black Woman and Madea's Family Reunion, In The Mix Starring Usher, and Rob Zombie's The Devil's Rejects. He is currently the principal executive at Creative Control Entertainment Services, a music supervision and consultation company working with independent film and music companies.
1.
Madea's Family Reunion (2006) (music supervisor) 

2.
Akeelah and the Bee (2006) (music supervisor) 

3.
In the Mix (2005) (music supervisor) 

4.
The Devil's Rejects (2005) (music supervisor) 

5.
Fierce People (2005) (music supervisor) 

6.
Diary of a Mad Black Woman (2005) (music supervisor) 

7.
Happy Endings (2005) (music executive) 

8.
Godsend (2004) (music supervisor) 

... aka Adam (Canada: French title) 

9.
Brave New Girl (2004) (TV) (executive in charge of music) 

10.
Infidelity (2004) (TV) (music supervisor) 

11.
The Punisher (2004) (music executive) 

12.
The Final Cut (2004) (music supervisor) 

... aka The final Cut - Dein Tod ist erst der Anfang (Germany: DVD title) 

13.
Open Water (2003) (music executive) 

14.
Wonderland (2003) (music supervisor) 

15.
Shattered Glass (2003) (music supervisor) 

16.
Lucky 7 (2003) (TV) (music supervisor) 

... aka Lucky Seven (USA: DVD title) 

17.
Confidence (2003) (music supervisor) 

... aka Confidence: After Dark (UK) 

... aka En toute confiance (Canada: French title) 

18.
American Psycho II: All American Girl (2002) (V) (music supervisor) 

... aka American Psycho 2 (USA: short title) 

19.
State Property (2002) (music supervisor) 

20.
Frailty (2001) (music supervisor) 

... aka Dämonisch (Germany) 

... aka Nessuno è al sicuro (Italy) 

21.
The Wash (2001) (music supervisor) 

22.
Monster's Ball (2001) (music supervisor) 

... aka Bal du monstre, Le (Canada: French title) 

23.
After the Storm (2001) (TV) (music supervisor) 

24.
The Cat's Meow (2001) (music supervisor) 

25.
Bully (2001) (TV) (executive in charge of music: Lions Gate Films) 

... aka Bully (France) 

26.
The Bogus Witch Project (2000) (TV) (music supervisor) 

27.
Skipped Parts (2000) (music supervisor) 

... aka The Wonder of Sex (UK) 

28.
Fear of Flying (2000) (music supervisor) 

... aka Turbulence II: Fear of Flying (UK) (USA: closing credits title) 

... aka Turbulence 2: Fear of Flying (UK: cable TV title) 

29.
Diplomatic Siege (1999) (music supervisor) 

30.
The Simple Life of Noah Dearborn (1999) (TV) (music supervisor) 

31.
Whatever It Takes (1999) (music supervisor) 

32.
The Dentist 2 (1998) (music supervisor) 

... aka The Dentist 2: Brace Yourself (USA: video title) 

33.
Eve's Bayou (1997) (music coordinator: Trimark) 

34.
Plump Fiction (1997) (swing grip) 

35.
Sprung (1997) (music coordinator: Trimark) 

36.
Never Ever (1996) (assistant: Ms. Winikoff) 

... aka The Circle of Passion

John Houlihan, Houlihan Film Music, Inc.
John Houlihan is a veteran music supervisor with over 28 feature film credits, and almost as many soundtrack albums. He is currently a partner at Houlihan Film Music, Inc. in Los Angeles. John has overseen the music for all three of the "Austin Powers" films (including the 5 different Austin Powers' soundtrack albums), and both of the "Charlie's Angels" films and soundtrack albums. He has covered the spectrum by supervising critically acclaimed features such as "Training Day" (which garnered a Best Actor Oscar for Denzel Washington), as well as extreme comedies like "Freddy Got Fingered", which swept the Razzie Awards to give Tom Green the statues for Worst Actor, Worst Director, and Worst Film. Other recent projects include the Cameron Diaz film "The Sweetest Thing", "Biker Boyz", "New York Minute", and the current Jennifer Garner hit "13 Going On 30". 

Mr. Houlihan can be reached at Houlihan Film Music, Inc., 12031 Ventura Blvd., Suite 1, Studio City, CA 91604. Tel: (818) 509-2494.

Filmography

Gracie (2007) (post-production) (music supervisor)
Harsh Times - ( Music Supervisor / 2006 / Awaiting Release / MGM Distribution Company ) 

The Lake House- ( Music Supervisor/ 2006/ Released /Warner Bros. Home Entertainment Group)
Waist Deep - ( Music / 2006 / Released / Rogue Pictures (Focus) ) 

Zoom- ( Music Supervisor/ 2006/ Released /Sony Pictures Releasing)
Assault on Precinct 13 - ( Music Supervisor / 2005 / Released / MCA Home Video ) 

Get Rich or Die Tryin'- ( Music Supervisor/ 2005/ Released /Paramount Pictures)
Miss Congeniality 2: Armed and Fabulous - ( Music Supervisor / 2005 / Released / Warner Home Video ) 

Two for the Money- ( Music Supervisor/ 2005/ Released /Universal Pictures Distribution)
13 Going On 30 - ( Music Supervisor / 2004 / Released / Sony Pictures Releasing ) 

New York Minute- ( Music Supervisor/ 2004/ Released /Warner Bros. Home Entertainment Group)
Biker Boyz - ( Music Supervisor / 2003 / Released / DreamWorks SKG )

Charlie's Angels: Full Throttle- ( Music Supervisor/ 2003/ Released /Sony Pictures International)
Austin Powers in Goldmember - ( Music Supervisor / 2002 / Released / New Line Cinema ) 

The Bubble Boy- ( Music Supervisor/ 2001/ Released /Touchstone Pictures Home Video)
Training Day - ( Music Supervisor / 2001 / Released / Warner Home Video ) 

Gossip- ( Music Supervisor/ 2000/ Released /Warner Bros. Pictures International)
Ready to Rumble - ( Music Supervisor / 2000 / Released / Warner Bros. Pictures International ) 

Austin Powers: the Spy Who Shagged Me- ( Music Supervisor/ 1999/ Released /New Line Home Entertainment)
Idle Hands - ( Music Supervisor / 1999 / Released / Sony Pictures Releasing ) 

Mystery, Alaska- ( Music/ 1999/ Released /Hollywood Pictures Home Video)
The Bachelor - ( Music / 1999 / Released / New Line Home Entertainment ) 

Three to Tango- ( Music Supervisor/ 1999/ Released /Warner Home Video)
Disturbing Behavior - ( Music Supervisor / 1998 / Released / MGM Distribution Company ) 

I Still Know What You Did Last Summer- ( Music/ 1998/ Released /Sony Pictures Releasing)
Nightwatch - ( Music Supervisor / 1998 / Released / Dimension Home Video ) 

Austin Powers: International Man of Mystery- ( Music Supervisor/ 1997/ Released /New Line Home Entertainment)
Double Team - ( Music Supervisor / 1997 / Released / Sony Pictures Releasing ) 

Mr. Holland's Opus- ( Music Coordinator/ 1996/ Released /Hollywood Pictures Home Video)
Phoenix - ( Music Supervisor / / Released / Trimark Home Video ) 

Terminal Velocity- ( Music Coordinator/ / Released /Hollywood Pictures Home Video)
Lynnette Jenkins, Music Supervisor, Urbaniti Productions

Be Cool -2005
American Gun (2005) 

Love and a Bullet (2002) (uncredited) .... Screaming Woman

One Last Time (1996) .... Secretary 

Never Say Never: The Deidre Hall Story (1995) (TV) (uncredited) .... Nurse 

Caged Heat 3000 (1995) .... Fighter #1 

The Silence of the Lambs (1991) (uncredited) .... Nurse

Gung Ho (1986) (uncredited) .... Luke's Wife
"The Bernie Mac Show" (2001) 

Barbara Jordan, President, Heavy Hitters Music

http://www.heavyhittersmusic.com/home.aspx
The Heavy Hitters Music catalog is a collection of over 6,000 tracks (upwards of 4,000 titles) of both vocal and instrumental songs created and assembled for the primary purpose of providing hit-quality source music to the film, television and advertising community. It is, in the words of its owners and clients, "Music That Works ... for Film and Television." 

In the burgeoning field of film and television synchronization licensing, the Heavy Hitters catalog is well known and highly respected, used and appreciated by post-production departments across the industry. It has been a leading supplier to that industry for many years, growing from the nucleus of its songwriter-founder's own catalog into the multi-dimensional collection of songs it is today. The Heavy Hitters catalog is an assemblage of little gems spanning a wide range of musical styles from contemporary R&B, hip-hop and rap to all forms of rock, electronica, latin, country, oldies, chill-out, jazz, ethnic, holiday, children's and even classical tracks. 

Heavy Hitters is owned and managed by the creative/business team of Barbara Jordan and John Sansone with assistance from a small support staff. Sansone is a former film and television Business Affairs executive at TriStar and Columbia Pictures and started in the business as the COO of a music-driven video production company. Jordan is an accomplished composer, songwriter and former professor of songwriting at Berklee College of Music who was introduced to the film and television world by Sansone and began by writing songs for films and working briefly as a music supervisor. Heavy Hitters was the product of that experience - one of the first catalogs assembled specifically for the purpose of providing great songs in many genres that "work to picture." 

Jordan's experience as both songwriter and music supervisor not only gave her the understanding necessary to recognize what kinds of songs best fit the production requirements of movies and television shows, it enabled her to guide her growing roster of affiliated songwriters to write "to picture" as well. The result is a truly remarkable catalog of songs which have that "heard-on-the radio" sound without interfering with the visuals and the dialogue. Consequently, the catalog has the reputation of being both high-quality and show-friendly - a reputation fostered by word-of-mouth on the one hand and by knowledgeable service on the other. 

Heavy Hitters has grown and prospered with a minimum of direct marketing support. The public face of the company has been limited to regular appearances by Jordan at conferences on film and television music where she speaks on panels and often conducts hugely popular music listening sessions which double as motivational seminars for songwriters. Despite the absence of promotion, Heavy Hitters is regularly called by music supervisors, particularly those working with music-driven shows, because they know the chances of finding what they need are excellent. Shows like The Sopranos, C.S.I., Seventh Heaven, NCIS, Las Vegas, Brotherhood, ER, Men In Trees, to cite just a few recent examples, have been heavy users of Heavy Hitters music - along with most other prime time shows and several daytime dramas for which the catalog is the principal outside supplier. On average, the company issues well over 100 licenses per month. 

Heavy Hitters' reputation for quality and performance also reaches a lot of talented songwriters, many with charted hits, who continue to approach Heavy Hitters seeking representation and opportunities. This has enabled Jordan to grow the catalog and expand its musical range to the breadth and depth it contains today. It is a distinguishing mark of the catalog's overall excellence that most of the tracks it contains - including the most recent additions -- have a classic, timeless sound. There is a distinctively evergreen quality to the catalog at the same time as it is hip and contemporary. Its potential to meet the source music needs of almost any film and television show is virtually unlimited. 

This web site marks a new phase in the life of Heavy Hitters Music. Registered users can search the entire catalog, preview audio clips of every track and forward requests for complete audio files and licenses to the company. The search engine on the site is one of the most powerful in the business. It anticipates the day when virtually all listening, selection and dubbing will be done by digital file transfer. For those of you who do not yet have that capacity, the site still provides access to the entire catalog and a basis for rapid, efficient selection and requests. 

Contact : info@heavyhittersmusic.com, tél +1 845-267-0001.

Dave Jordan, Music Supervisor, Format
In 2001, he founded Format Entertainment, a full service music supervision, management and publishing company. Format’s recently launched record label, Format Records, released the soundtrack to "Borat."
Iron Man (2008) (filming) (music supervisor) 

Transformers (2007) (post-production) (music supervisor) 

Charlie Bartlett (2007) (completed) (music supervisor) 

Reign Over Me (2007) (music supervisor) 

I Think I Love My Wife (2007) (music supervisor) 

Ghost Rider (2007) (music supervisor) 
... aka Spirited (Philippines: English title: review title) 

Epic Movie (2007) (music supervisor) 

Black Christmas (2006) (music supervisor) 
... aka Black X-Mas (USA: promotional abbreviation) 

Garfield: A Tail of Two Kitties (2006) (music supervisor) 
... aka Garfield 2 (Australia) (Singapore: English title) (UK) (USA: working title) 

Date Movie (2006) (music supervisor) 

Man About Town (2006) (music supervisor) 

Fantastic Four (2005) (music supervisor) 

Kicking & Screaming (2005) (music supervisor) 

The Upside of Anger (2005) (music supervisor) 
... aka An deiner Schulter (Germany) 

Elektra (2005) (music supervisor) 

Fat Albert (2004) (music supervisor) 

Harold & Kumar Go to White Castle (2004) (music supervisor) 
... aka Harold & Kumar Get the Munchies (Europe: English title) (UK) 
... aka Harold et Kumar chassent le burger (Canada: French title) 

The Punisher (2004) (music supervisor) 

Johnson Family Vacation (2004) (music supervisor) 

Cheaper by the Dozen (2003) (music supervisor) 

Daredevil (2003) (music supervisor) 
... aka Daredevil: A Daring New Vision (USA: director's cut (DVD title)) 

Blade II (2002) (music consultant) (uncredited) 
... aka Blade II (Germany) 

Big Fat Liar (2002) (music supervisor) 
... aka Lügen haben kurze Beine (Germany) 

"The Mind of the Married Man" (music consultant) (1 episode, 2001) (music supervisor) (unknown episodes)
    - Pilot (2001) TV Episode (music consultant) 

American Pie 2 (2001) (music supervisor) 

Kiss of the Dragon (2001) (music supervisor) 
... aka Baiser mortel du dragon, Le (France) 
... aka KOD: Kiss of the Dragon (USA: promotional abbreviation) 

The Fast and the Furious (2001) (music consultant) 
... aka The Fast and the Furious (Germany) 

The Family Man (2000) (music coordinator) (as David Jordan) 

Dude, Where's My Car? (2000) (music supervisor) 

Turn It Up (2000) (music coordinator) 

Nutty Professor II: The Klumps (2000) (music coordinator) 
... aka The Klumps (Australia) 

The Next Best Thing (2000) (music coordinator) (as David Jordan) 

Getting to Know You (1999) (music supervisor) (as David Jordan) 
... aka Getting to Know All About You (USA) 

Girl (1998) (music supervisor) 

Implicated (1998) (music supervisor) 

Julianne Jordan, Music Supervisor, Format

Mr. & Mrs. Smith, The Italian Job, Swingers
1.
Teenage Mutant Ninja Turtles (2007) (post-production) (music supervisor) 

... aka T.M.N.T. (USA: promotional abbreviation) 

2.
The Air I Breathe (2006) (post-production) (music supervisor) 

3.
Cry_Wolf (2005) (music supervisor) 

4.
Mr. & Mrs. Smith (2005) (music supervisor) 

5.
Without a Paddle (2004) (music supervisor) (as Julianne Kelley) 

6.
Sleepover (2004) (music supervisor) 

7.
Agent Cody Banks 2: Destination London (2004) (music supervisor) (as Julianne Kelley) 

8.
"The O.C." (music supervisor) (1 episode, 2003)

    - The Gamble (2003) TV Episode (music supervisor) 

9.
The Italian Job (2003) (co-music supervisor) (music supervisor) 

... aka Braquage à l'italienne (France) 

10.
Agent Cody Banks (2003) (music supervisor) 

... aka Agent Cody Banks, L' (Canada: French title) 

11.
The Bourne Identity (2002) (music supervisor) 

... aka Bourne Identität, Die (Germany) 

12.
New Best Friend (2002) (music supervisor) 

13.
Rollerball (2002) (music supervisor) (as Julianne Kelley) 

... aka Rollerball (Germany) 

14.
Tortilla Soup (2001) (music supervisor) 

15.
The Broken Hearts Club: A Romantic Comedy (2000) (music supervisor) (as Julianne Kelley) 

16.
Go (1999) (music supervisor) (as Julianne Kelley) 

17.
Restaurant (1998) (music supervisor) (as Julianne Kelley) 

18.
Slam (1998) (music supervisor) (as Julianne Kelley) 

19.
Eve's Bayou (1997) (director of music: Trimark) (as Julianne Kelley) 

20.
The First to Go (1997) (music supervisor) (as Julianne Kelley) 

21.
Swingers (1996) (music supervisor) (as Julianne Kelley) 

22.
Dead Man Walking (1995) (music project manager) (as Julianne Kelley) 

23.
Home for the Holidays (1995) (music project manager) (as Julianne Kelley) 

Dan Korobkin, Owner, Downright Music, LLC

Extrait du site www.downrightmusic.com/: “Decades of production and music industry knowledge...award-winning Film and TV composers...a wide variety of production music styles and genres...no-fuss licensing forms and agreeable, competitive rates. 
That’s Downright Music. 

I've navigated the music business for over 20 years and put that experience to use by stripping away all the complex, extraneous nonsense that gets in the way of the one thing you want, wonderfully-produced music that you can license. Use my comprehensive search engine to find and audition the songs in my vast music library. Perform exacting searches or simply peruse my offerings at your leisure. And when you find what you’re looking for, give me a call.

I started Downright Music five years ago, and my collection has been regarded as an outstanding contribution to the music production arena. This vast experience allows me to know what producers and music supervisors need to enhance their productions. So I took that knowledge and put it to work crafting a roster of music libraries created by the best composers and musicians in the business. These are men and women whose work I know and respect, and giving you, the producer, the kind of music you need for your projects. Their talent makes my job that much easier. As you review my site, I believe you will discover that special quality of sound that will assuredly enrich your productions, and I am determined to always search for the special talent you deserve!

Downright’s cuts are appropriate for all your audio/visual, broadcast and multimedia requirements. Downright Music has been featured in television shows, hundreds of promos, commercials, and trailers, as well as corporate videos and advertising campaigns. By putting music supervisors together with great production music, I simplify the process that shackles most other companies. That gives me the freedom to service our clients with the personal touches a corporation won’t allow.

Downright Music On External Hard-Drive!!!

I have exciting news regarding Downright Music. My entire Library is now available in high-quality (192kps), broadcast-ready mp3 format on an external HARD DRIVE that’s as easy as "plug 'n play". That’s every track at your finger tips in a space no larger than a few jewel cases. In addition, I provide detailed catalog information by CD, by library, even an entire Downright Music catalog via PDF format directly on the hard drive. You will also gain access to update your system as new releases become available, ensuring you always have the latest music for your productions. “
Matt Kierscht, Music Supervisor, Quiet on the Set, Inc.
“I think the Internet is a wonderful thing, but I still get my music the old fashioned way: On CD. First of all, the quality of most songs you can download from the Internet isn't good enough to be used on the air, so even if liked something I heard I'd have to spend the time chasing it down, waiting for a CD in the mail… Remember, time is a big problem in TV, so having to jump through hoops like that is not realistic.

I prefer if a CD comes through a referral of some kind. I may not even consider it otherwise. Beyond that, there are others ways I can tell if I'm dealing with someone who knows what's going on. Like if all the information I need comes on the CD. Writer, publisher, contact info, who owns what percentage. Same thing with the information about who owns the master. Besides this being a good sign, things move very quickly in this business, and if a CD doesn't have this essential information I may not have time to contact anyone to get it. So I'll just have to pass it over for one that does.”
1.
"Blowin' Up" (2006) TV Series (post-production) (music supervisor) 

2.
Bonneville (2006) (music supervisor) 

3.
"Treasure Hunters" (2006) TV Series (music supervisor) 

4.
"Cheerleader Nation" (2006) TV Series (music supervisor) 

5.
Dear Mr. President (2006) (music supervisor) 

6.
"Last Comic Standing 4" (2006) TV Series (music supervisor) 

7.
"Made in the USA" (2005) TV Series (music supervisor) 

8.
"Committed" (2005) TV Series (music supervisor) (episodes 101 and 113) 

9.
"America or Busted" (2004) TV Series (music supervisor) 

10.
"The Biggest Loser" (2004) TV Series (music supervisor) 

... aka The Biggest Loser 2 (USA: second season title) 

... aka The Biggest Loser: Special Edition (USA: third season title) 

11.
"T.H.E.M." (2004) TV Series (music supervisor) 

12.
America's Heart and Soul (2004) (music consultant) 

13.
"Who Wants to Marry My Dad?" (2004) TV Series (music supervisor) 

... aka Who Wants to Marry My Dad? 2 (USA: second season title) 

14.
Dating Games People Play (2004) (music supervisor) 

15.
"America's Next Top Model" (2003) TV Series (music supervisor) (2003-) 

... aka ANTM (USA: promotional abbreviation) 

... aka America's Next Top Model 2 (USA: second season title) 

... aka Top Model (International: English title: short title) 

16.
Miss Miami (2002) (TV) (music supervisor) 

... aka Miami Jonez (USA) 

17.
"Meet My Folks" (2002) TV Series (music supervisor) 

18.
Jamie Foxx: I Might Need Security (2002) (TV) (music clearance) 

19.
Boys on the Run (2001) (music consultant) 

20.
"Tough Enough" (2001) TV Series (executive soundtrack producer) (music supervisor) 

... aka $1,000,000 Tough Enough (USA: fourth season title) 

... aka Tough Enough 2 (USA: second season title) 

... aka Tough Enough III (USA: third season title) 

... aka WWE Tough Enough (USA: new title) 

... aka WWF Tough Enough (USA) 

21.
"Dead Last" (2001) TV Series (music manager) 

22.
"Freedom" (2000) TV Series (music manager) 

23.
"The Michael Richards Show" (2000) TV Series (music manager) 

24.
"The Fugitive" (2000) TV Series (music manager) 

25.
Witchblade (2000) (TV) (music manager) 

26.
"Bull" (2000) TV Series (music manager) 

27.
"Baby Blues" (2000) TV Series (music manager) 

28.
"Opposite Sex" (2000) TV Series (music manager) 

29.
"The Strip" (1999) TV Series (music manager) 

30.
"Jack & Jill" (1999) TV Series (music manager) 

31.
"The West Wing" (1999) TV Series (music manager) 

32.
"Movie Stars" (1999) TV Series (music manager) 

33.
"Trinity" (1998) TV Series (music manager) 

34.
"The Secret Lives of Men" (1998) TV Series (music clearance) 

35.
"Vengeance Unlimited" (1998) TV Series (music clearance) 

... aka Mr. Chapel 

36.
"Jesse" (1998) TV Series (music clearance) 

37.
Blade Squad (1998) (TV) (music clearance) 

38.
"Whose Line Is It Anyway?" (1998) TV Series (music manager) 

... aka Whose Line? (USA: short title) 

39.
"Maximum Bob" (1998) TV Series (music clearance) 

40.
"For Your Love" (1998) TV Series (music manager) 

41.
"Brimstone" (1998) TV Series (music manager) 

42.
"Veronica's Closet" (1997) TV Series (music manager) 

43.
"Built to Last" (1997) TV Series (music clearance) 

44.
"Meego" (1997) TV Series (music clearance) 

45.
"La Femme Nikita" (1997) TV Series (music manager) 

... aka Nikita (Canada: English title) 

46.
"Hard Rock Live" (1997) TV Series (music clearance) 

47.
"Suddenly Susan" (1996) TV Series (music manager) 

48.
"The Jamie Foxx Show" (1996) TV Series (music manager) 

49.
Trade Off (1996) (TV) (music manager) 

50.
"Malcolm & Eddie" (1996) TV Series (music clearance) 

51.
"The Drew Carey Show" (1995) TV Series (music manager) 

52.
"Ned and Stacey" (1995) TV Series (music clearance) 

53.
"The Parent 'Hood" (1995) TV Series (music clearance) 

54.
"Friends" (1994) TV Series (music clearance) 

55.
"Family Matters" (1989) TV Series (music clearance)
Evyen Klean, Music Supervisor, Neophonic

Klean founded Neophonic, Inc. in Hollywood, CA in 1980. At the time, Evyen's entrepreneurial spirit found Neophonic involved in many areas of the Music Industry including Artist Management and Booking, a Record and Publishing Company, a Recording Studio and more. As a result of his music experience and relationships in the Entertainment Business, Evyen was solicited to help with the musical aspects of several Film and Television Productions. As a result, in 1988 Neophonic, Inc. Music Supervision was born.

Since it's incarnation, Neophonic has been involved with dozens of Films and hundreds of hours of Television. From full service Executive Music Production and Music Supervision to Creative and Technical Consultion, Neophonic's credits include Major Studio and Independent Features, Network and Syndicated Television Series and award-winning Cable Films. In addition, Neophonic has facilitated Soundtrack albums for many of the projects the company has supervised.

www.neophonic.com

1.
Rocket Science (2006) (completed) (music supervisor) 

2.
As You Like It (2006) (music consultant) 

3.
Idlewild (2006) (music consultant) 

4.
"The Unit" (music supervisor) (2 episodes, 2006)

    - SERE (2006) TV Episode (music supervisor) 

    - Security (2006) TV Episode (music supervisor) 

5.
The Sentinel (2006) (music supervisor) 

6.
Walkout (2006) (TV) (music consultant) 

7.
Mrs. Harris (2005) (TV) (music consultant) 

8.
Empire Falls (2005) (TV) (music supervisor) 

9.
Warm Springs (2005) (TV) (music supervisor) 

10.
Lackawanna Blues (2005) (TV) (music supervisor) (as Evyen J. Klean) 

11.
Something the Lord Made (2004) (TV) (music supervisor) 

12.
The Life and Death of Peter Sellers (2004) (music consultant) 

13.
Everyday People (2004) (music consultant) (as Evyen J. Klean) 

14.
Iron Jawed Angels (2004) (TV) (music supervisor) 

15.
"Angels in America" (2003) (mini) TV Series (music supervisor) (as Evyen J. Klean) 

16.
"Las Vegas" (music supervisor) (1 episode, 2003)

    - Pilot (2003) TV Episode (music supervisor) 

17.
And Starring Pancho Villa as Himself (2003) (TV) (music score producer) (as Evyen J. Klean) (music supervisor) (as Evyen J. Klean) 

18.
S.W.A.T. (2003) (music supervisor) 

19.
Undefeated (2003) (TV) (music consultant) 

20.
My House in Umbria (2003) (TV) (music supervisor) 

... aka Mia casa in Umbria, La (Italy) 

21.
Normal (2003) (TV) (music consultant) 

22.
American Splendor (2003) (music consultant) 

23.
Live from Baghdad (2002) (TV) (music supervisor) 

24.
Path to War (2002) (TV) (music supervisor) 

25.
The Gathering Storm (2002) (TV) (music consultant) 

26.
Highway (2002/I) (music supervisor) 

27.
"The Shield" (2002) TV Series (music supervisor) 

28.
Hysterical Blindness (2002) (TV) (music consultant) 

29.
Real Women Have Curves (2002) (executive soundtrack producer) 

30.
The Laramie Project (2002) (music consultant) 

31.
Shot in the Heart (2001) (TV) (music consultant) 

32.
Dinner with Friends (2001) (TV) (music supervisor) 

33.
Crazy/Beautiful (2001) (music supervisor) 

34.
61* (2001) (TV) (music supervisor) 

... aka 61 (USA) 

35.
Boycott (2001) (TV) (music supervisor) 

36.
Wit (2001) (TV) (music supervisor) 

37.
Madison (2001) (executive music producer) 

38.
Disappearing Acts (2000) (TV) (music consultant) 

39.
For Love or Country: The Arturo Sandoval Story (2000) (TV) (music supervisor) 

... aka The Arturo Sandoval Story (USA) 

40.
Cheaters (2000) (TV) (music supervisor) 

41.
If These Walls Could Talk 2 (2000) (TV) (music supervisor) 

42.
Steal This Movie (2000) (music supervisor) 

43.
Dancing in September (2000) (music consultant) 

44.
Witness Protection (1999) (TV) (music supervisor) 

45.
RKO 281 (1999) (TV) (music consultant) 

... aka RKO 281: The Battle Over Citizen Kane (USA: video box title) 

46.
Excellent Cadavers (1999) (music supervisor) 

... aka Falcone (Australia) (Europe: English title: video title) 

... aka Giudici - vittime eccellenti, I (Italy) 

47.
Drop Dead Gorgeous (1999) (music supervisor) 

... aka Gnadenlos schön (Germany) 

48.
Vendetta (1999) (TV) (music supervisor) 

49.
The Jack Bull (1999) (TV) (music supervisor) 

50.
Lansky (1999) (TV) (music supervisor) 

51.
Winchell (1998) (TV) (music supervisor) 

52.
Shot Through the Heart (1998) (TV) (music consultant) (music supervisor) 

53.
The Rat Pack (1998) (TV) (music producer) (music supervisor) 

54.
Poodle Springs (1998) (TV) (music supervisor) 

55.
A Bright Shining Lie (1998) (TV) (music supervisor) 

56.
Boogie Boy (1998) (music supervisor) 

57.
Breast Men (1997) (music supervisor) 

58.
A Smile Like Yours (1997) (music supervisor) 

59.
Meet Wally Sparks (1997) (music supervisor) 

60.
Don't Look Back (1996) (TV) (music supervisor) 

61.
Joyride (1996) (music supervisor) 

62.
Crazy World (1996) (music supervisor) 

63.
Strange Luck (1995) (TV) (music supervisor) 

64.
Baywatch: Forbidden Paradise (1995) (V) (executive music producer) 

65.
Jury Duty (1995) (music supervisor) 

66.
Bye Bye Love (1995) (music supervisor) 

67.
The Burning Season (1994) (TV) (music supervisor) 

68.
Camp Nowhere (1994) (music supervisor) 

69.
It's Pat (1994) (music supervisor) 

... aka It's Pat: The Movie (USA: poster title) 

70.
Dream Lover (1994) (music supervisor) 

71.
D2: The Mighty Ducks (1994) (music supervisor) 

... aka The Mighty Ducks 2 

72.
F.T.W. (1994) (music supervisor) 

... aka F.T.W.: Fuck the World (USA: long title) 

... aka Last Ride 

73.
My Boyfriend's Back (1993) (music consultant) 

74.
"Class of '96" (1993) TV Series (music supervisor) 

75.
Baywatch: River of No Return (1992) (TV) (executive music producer) (as Evyen J. Klean) 

76.
Ned Blessing: The True Story of My Life (1992) (TV) (music supervisor) (uncredited) 

... aka Lone Justice (video title) 

... aka Ned Blessing 

77.
Ruby (1992) (music supervisor) 

78.
Red Rock West (1992) (music supervisor) 

79.
"Eerie, Indiana" (1991) TV Series (music supervisor) 

80.
Little Secrets (1991) (music supervisor) 

81.
Captain America (1991) (music supervisor) (as Evyen J. Klean) 

82.
"WIOU" (1990) TV Series (music supervisor) 

83.
"Parker Lewis Can't Lose" (1990) TV Series (music supervisor) 

... aka Parker Lewis (USA: new title) 

84.
"Baywatch" (1989) TV Series (executive music producer) (music supervisor) (1989-1990) 

... aka Baywatch Hawaii (USA: new title) 

85.
"TV 101" (1988) TV Series (music supervisor)

Kier Lehman, Music Supervisor, Hit the Ground Running
Interview tirée du site www.ascap.com

Hit the Ground Running's Kier Lehman accidentally fell into the world of music supervision. After graduating from the University of Miami with a degree in music engineering, he wanted to become a composer for films and other media. But through people who lived in his building, he landed an internship at L.A.-based music supervision company, Hit the Ground Running, led by Jason Alexander. He soon got bumped up to music supervisor, and has been working there for three years now. Lehman recently talked to ASCAP about how he finds and chooses music for popular network and cable shows like CSI, Everybody Hates Chris sand Entourage and what mistakes to avoid when submitting your music to music supervisors.

How do you find music for shows like CSI and Entourage? I search for a lot of music. I listen to a lot of music personally, which is why I was a good fit for the job. I was already very interested in just listening to tons of new music and finding new and old music. It started with definitely just having a good knowledge base of music styles in general and artists. Then we get pitched everything from everybody. We try to go through as much as we can to find music we like. We search out music that we like through various channels of people we respect, magazines we read, blogs that we read and advice from friends. There’s just so much out there, and it’s really hard to get through even the music that you want to listen to. We kind of have to pick and choose where we go for it.

What’s the turn around time from the time you receive the footage to finally placing music in the scenes?
From when we see a cut of the project for a TV show, it’s probably about a week in a half, sometimes two weeks. It really depends on the project. I’m talking about network prime time TV shows where the deadlines are pretty set and strict. On other independent productions and HBO, the schedules can be a little bit different.

How many songs usually go into an episode? CSI uses maybe three to five source music cues an episode. CSI: New York is a bit heavier with probably like five to seven source cues an episode.
What is the approval process like of getting the music finalized on the show? At the beginning of the season or when they’re starting up, we give them a few discs of music – from working on the shows or from discussing it with producers – that fits the style of what they are going for. Then the editors try to use that music when they’re putting the shows together and temping it in. They temp score an episode basically. The producers are involved in that process of cutting the show together so the producers weigh in a little bit on that. Once they have a rough version of the show put together, we get together with the producers and the editors, and we watch the show and discuss the music. From there, we can either decide to replace the cues or keep certain ones that we like. Then we go back and we’ll try maybe three to five things for each scene that we need to replace music in. Then that goes back to the producers, and they choose from that what they want to keep. 
I saw that you were involved in placing music in a couple of independent movies – Goal and Flicka. What are the differences or similarities in placing music in TV versus film? The time for a film is much more drawn out. It’s a much longer process. There can be a lot more back and forth between producers, directors and supervisors. Things can be set for a little while, and then a month later they can change because somebody’s opinion changes or the cut changes or another song comes up. TV has a much more set-in-stone schedule and is fast-paced with a quick turn around. We’re clearing songs in two or three days versus having a month to clear a song on a film.
Which do you enjoy more? That’s a tough one. I would go with TV because we get to use a lot more music. We go through so many episodes pretty quickly so we get to use a lot more, which means better relationships with everybody and more fun placing music that we enjoy rather being limited to a film’s worth of cues over a few months.
What do you think is your biggest challenge as a music supervisor today? Licensing music. Indie music is easier to clear and cheaper and all that. But even indie music is not really indie music anymore, and it’s not easy to clear and it’s not that cheap. You’d be really surprised. I’ll find out about a band that not a lot of people in America know about. But when we try to clear the music, they’ll have a major publisher who have signed them somewhere in Europe or somewhere else, where they’re more aggressive maybe about signing bands. But that publisher is a worldwide publisher so they have a U.S. office that clears their licensing and knows the industry and will charge a high rate. That is frustrating.

Can you give me an example of an artist you were excited about placing in one of your projects?
I get excited about helping out independent artists that we are fans of personally. A band that we’ve worked with a few times is the band Ratatat. I’ve placed them a few times, and we’ve built a relationship with the band.

Someone recently said to me that TV is the new radio. Do you agree with this? I would agree as far as exposure goes. I was reading somewhere else that people are never really tuning into radio to find new music. It’s like the radio just plays music that everyone already knows. I think music supervisors have to get creative as far as what music they can play in the shows, whether it’s for budget reasons or because a lot of songs have been used already and have a certain place in people’s minds. Then you can get into some stuff that might not be as well known but is good quality. I think it also has to do with the connection of picture with sound, bringing home another emotional element to the experience. So you maybe get a different or deeper connection when you hear a song played up against a picture or in a show where you already have this kind of emotional setting going on and the song kind of adds to that. I realized that a lot when placing music in Entourage for end titles. I’ll try songs that I already love, and I play it as an end title to the show. It makes me like it even more because of the connection that it gets with being associated with the show and the storyline. It excites me to use songs that I love as an end title to an episode to kind of give it closure and leave people with this awesome moment where they can kind of be uplifted or impacted emotionally.
What song or artist that you’ve placed recently has gotten the most feedback? Recently, as far as attention outside of my immediate area of people I know would probably have to be when we placed the song, “Luchini,” by Camp Lo in an episode of Entourage in Season 3. I got a lot of response on the message boards and blogs. There were some articles like on Entertainment Weekly online. I got tons of emails from friends and people who watched it.
Do you often replace music from the season when it’s time to release the shows on DVD?
A big show like CSI or Entourage usually clears the music upfront for those rights so they don’t have to change anything on the DVD. Especially with Entourage, where music plays such a big part that people would notice if it’s missing and probably be disappointed. On Everybody Hates Chris, the first season’s budget couldn’t afford to pay for the DVD rights for all the music so a lot of it was replaced. The producers can get very upset about that because the music is really important to them. Especially with Everybody Hates Chris – the music was part of a lot of the gags and the jokes in the story, so losing the music meant you lost a lot of the story as well. Usually we are not that involved in the process [of replacing music for DVD]. I think a lot of times with the networks and the studios it’s something they do in-house.
What does the future hold for music supervision? It’s a hot industry right now. I’ve been getting more and more emails from people asking how to get into the industry and how they can get started. Music supervision has gotten more and more popular just because of the success of some shows in particular that had brought a lot of attention to music and music supervisors. There’s going to be a lot more competition as far as music supervision and music supervisors. So the people who have experience are definitely going to be able to build a name and a brand out of what they do. The TV industry is definitely the biggest place as far as the most money to spend and the most uses of music. The film industry’s budgets are a lot smaller than they used to be, and there’s really not as many soundtracks put out as there used to be for films. The uses on films are beginning to be a smaller payout than the use in a TV show. It’s an interesting place to be. You’re spending a lot of people’s money so you can really make a big difference to people if they are the ones who get paid.
What is the best advice you could give to songwriters and composers to get noticed by music supervisors?
Don’t get frustrated. It’s a hard process. It’s not easy. I would have to stress that to everybody. It’s definitely not easy to get your stuff noticed if you’re independent and doing it on your own. Aligning yourself with a manager or even an agent who has relationships with music supervisors, studios, directors and producers to pitch your music is really the best thing to do. Also work with record labels and publishers. And even ASCAP and BMI have events that they throw and pitch music to music supervisors. It’s a good way to get your name out there attached to something that people might recognize.
What are some mistakes in submitting or pushing their music that songwriters and composers should avoid? People calling repeatedly over and over again and being a bit too persistent. It’s tough. I get five phone calls and 10 emails a day of pitching me music. That’s new music people are pitching me, music that I haven’t already spoken to or already gotten an email from. It’s a pretty crowded market.

People not understanding our situation, which is probably hard for them to understand. Realize that this is a job we do every day and we get pitched music by people constantly so it’s kind of a whole process of reviewing and wading through all of that stuff.

Also people pitching music that is generic. We want to hear something special and something interesting when we get pitched something. We want to hear something that’s really authentic and creative.

Kier Lehman’s advice for musicians: “It can be very tough to get your music heard by the people who are the conduit or gatekeepers to getting your music placed in film or TV. It is something that takes persistence and honesty, and not trying to advertise yourself as more than what you can really do. There is a huge amount of people trying to get their music placed, and many are amazing, but some are also mediocre. What really attracts me is music that is authentic, honest, different, and special. Sometimes we are looking for something that sounds like something else as well and that is fine, but if you do something that garners attention and is done so well that it is as good as or better than the original, or something they haven’t heard or thought of before - something that is special or interesting - then that draws more attention.”
1.
Flicka (2006) (music coordinator) 

2.
One Sung Hero (2006) (music supervisor) 

3.
"Threshold" (2005) TV Series (music supervisor) 

4.
Goal! (2005) (music licensing) 

... aka Goal! The Dream Begins (USA) 

5.
"CSI: NY" (2004) TV Series (assistant music supervisor) 

6.
"Entourage" (2004) TV Series (music supervisor) 

7.
"Method & Red" (2004) TV Series (assistant music supervisor) 

8.
"North Shore" (2004) TV Series (assistant music supervisor) 

9.
"Duets" (2003) TV Series (production assistant) 

... aka MTV's Duets (USA: complete title) 

10.
"CSI: Miami" (2002) TV Series (assistant music supervisor) 

11.
"CSI: Crime Scene Investigation" (2000) TV Series (assistant music supervisor) 

... aka C.S.I. (USA: short title) 

... aka CSI: Las Vegas (USA: syndication title) 

... aka CSI: Weekends (USA: promotional title) 

... aka Experts, Les (Canada: French title) 
Jonathan McHugh, VP Creative Development, Jive Records

1.
Hood of Horror (2006) (music supervisor) 

... aka Snoop Dogg's Hood of Horror (USA: complete title) 

2.
Saw II (2005) (music supervisor) 

3.
2001 Maniacs (2005) (music supervisor) 

4.
Marilyn Hotchkiss Ballroom Dancing & Charm School (2005) (music supervisor) 

5.
Rize (2005) (music supervisor) 

6.
Be Here to Love Me: A Film About Townes Van Zandt (2004) (music supervisor) 

7.
P.S. (2004) (music supervisor) 

8.
The Lone Ranger (2003) (TV) (music supervisor) 

9.
Dopamine (2003) (music supervisor) 

10.
The Secret Lives of Dentists (2002) (music supervisor) 

11.
Roger Dodger (2002) (music supervisor) 

12.
On the Line (2001) (music supervisor) 

13.
My First Mister (2001) (music consultant: Zomba) (as Jonathan Mchugh) 

14.
100 Girls (2000) (music supervisor) 

15.
Rush Hour (1998) (soundtrack executive) 

16.
Woo (1998) (soundtrack executive) 

17.
Lost in Space (1998) (soundtrack executive) 

... aka LS (USA: promotional abbreviation) 

18.
Money Talks (1997) (soundtrack album executive) 

19.
Trial and Error (1997) (soundtrack executive: New Line) 

20.
Austin Powers: International Man of Mystery (1997) (soundtrack executive) 

... aka Austin Powers - Das Schärfste, was Ihre Majestät zu bieten hat (Germany) 

21.
Eight Days a Week (1997) (music supervisor) 

22.
Love Jones (1997) (soundtrack executive) 

23.
Trees Lounge (1996) (special thanks) (as Jonathan Mchugh) 

24.
Boys (1996) (music executive in charge: A&M Records) 

25.
Empire Records (1995) (executive soundtrack album producer) 

... aka Empire 

... aka Rock & Fun 

26.
The Last Supper (1995) (music supervisor) 

27.
Jailbreakers (1994) (TV) (music coordinator) 

28.
Shake, Rattle and Rock! (1994) (TV) (music coordinator) 

29.
Girls in Prison (1994) (TV) (music coordinator) 

30.
Motorcycle Gang (1994) (TV) (music coordinator) 

31.
Confessions of a Sorority Girl (1994) (TV) (music coordinator) 

... aka Confessions of Sorority Girls (USA: video title) 

32.
Reform School Girl (1994) (TV) (music coordinator)

Julia Michels, Music Supervisor, Format

1.
August Rush (2007) (completed) (music supervisor) 

2.
The Devil Wears Prada (2006) (music supervisor) 

3.
ATL (2006) (music supervisor) 

4.
Starship Troopers (1997) (assistant: Basil Poledouris)

Howard Paar, Music Supervisor, EMoto Music

Howard Paar is the former VP of Soundtracks at Polygram and Head of Film/V2 for V2 Records He's recently worked as music supervisor for the films Monster and the Grammy-nominated, he now heads the licensing division for EMOTO.

Emoto has gathered superb talent in original music composition, sound design, music licensing, remixing, recording industry artists and record labels to provide their clients with the ultimate choice, flexibility and creativity. Award-winning composers Steve Hampton and John Adair are the former principals of AdMusic and the musical minds behind many hit TV shows (Stacked, Barbershop, Just Shoot Me). Howard Paar, a Grammy-nominated music supervisor, heads the licensing division (Herbie Fully Loaded , Monster), sound design is provided by 740 Sound Design (Matrix, Boogie Nights), while remixing comes via chart topping producer Craig J (Madonna, Garbage). Affiliates include world class recording artists such as Lizzie West, the Dandy Warhols, and Dann Galucci of Modest Mouse. Progressive labels such as Uncommon Trax, Stinky Records, Ninja Tunes, Petrol, Home, and Bloodshot, provide a direct link to global talent. Emoto is headquartered in a state-of-the-art recording studio in Santa Monica and linked via real-time video conferencing system to its newly built Chicago studio.

Emoto Launches in Santa Monica, Chicago

January 31 2005
www.emotomusic.com
Emoto, a globally-connected music company headed by composers John Adair and Steve Hampton and providing a full-range of music-related services to the advertising, television , feature film and recording industries, has launched in Santa Monica and Chicago. 

The new company benefits from the synergy created by Admusic, a commercial music house whose clients include Lexus, Adidas, Mountain Dew, T-Mobile and Ebay, and Hampton Adair Music,  producers of music for such television shows as Sex and the City, Last Comic Standing, Joan of Arcadia, Just Shoot Me and Eight Simple Rules as well as films such as How to Lose a Guy in 10 Days.  Emoto will feature a newly-formed music licensing division headed by Howard Paar, a Grammy-nominated music supervisor (Monster, Herbie: Fully Loaded, Daltry Calhoun, executive produced by Quentin Tarantino) and a former executive with Mercury/PolyGram and V2 Records; and a Chicago production facility led by chart-topping remixer/producer Craig J (Madonna, Janet Jackson, Mary J. Blige). Additionally, Emoto has forged an affiliation with the Chicago-based independent record label Uncommon Trax, headed by A&R executive Jim Romano and best known for its work with artists from the European Underground such as Kurtis Mantronik (one of the originators of NY Hip House) and Saffron Hill.
Frankie Pine, Music Supervisor, Whirly Girl Music

Music Supervisor Frankie Pine has been instrumental in putting together memorable arrangements on a variety of film projects. During her career, Frankie has overseen the music featured in such diverse films as Nurse Betty, Woman on Top and Jimmy Neutron: Boy Genius. In addition to those titles, Frankie also served as music consultant on a number of Steven Soderbergh’s films including the Academy Award-winning Traffic, as well as Ocean’s 11 and Ocean’s 12. Upcoming projects include Believe in Me and The Santa Clause 3. Frankie currently works under her own banner, Whirly Girl Music. 
1.
"Thief" (music supervisor) (1 episode, 2006)

    - Pilot (2006) TV Episode (music supervisor) 

2.
"Cold Case" (music supervisor) (2 episodes, 2004-2005)

    - The Woods (2005) TV Episode (music supervisor) 

    - Schadenfreude (2005) TV Episode (music supervisor) 

3.
The Matador (2005) (music supervisor) 

... aka Mord und Margaritas (Germany) 

4.
Ocean's Twelve (2004) (music consultant) 

5.
Kinsey (2004) (music supervisor) 

6.
Chasing Papi (2003) (music supervisor) 

7.
Normal (2003) (TV) (music supervisor) 

8.
The Santa Clause 2 (2002) (music supervisor) 

... aka SC2 (USA: promotional abbreviation) 

... aka Santa Clause 2 (UK: poster title) 

... aka The Santa Clause 2: The Mrs. Clause (USA) 

9.
Kung Pow: Enter the Fist (2002) (music supervisor) 

... aka Kung Pow! Enter the Fist (USA: video box title) 

10.
Joe Somebody (2001) (music supervisor) 

11.
Jimmy Neutron: Boy Genius (2001) (music supervisor) 

12.
Ocean's Eleven (2001) (music consultant) 

... aka 11 (USA: promotional abbreviation) 

... aka O11 (USA: informal short title) 

13.
Traffic (2000) (music consultant) 

... aka Traffic - Die Macht des Kartells (Germany) 

14.
Woman on Top (2000) (music supervisor) 

15.
Nurse Betty (2000) (music supervisor) 

... aka Nurse Betty - Gefährliche Träume (Germany) 

16.
Stranger Than Fiction (2000) (music supervisor) 

17.
Waking the Dead (2000) (music supervisor: PolyGram Filmed Entertainment) 

18.
Thursday (1998) (music supervisor) 

19.
Your Friends & Neighbors (1998) (music supervisor) 

20.
Return to Paradise (1998) (music supervisor) 

... aka All for One (USA: alternative title) 

21.
Body Count (1998) (music supervisor) 

22.
No Looking Back (1998) (executive in charge of music) 

23.
The Game (1997) (music clearance) (uncredited) 

24.
How to Be a Player (1997) (music supervisor) 

... aka Def Jam's How to Be a Player 

25.
Sleepers (1996) (music clearance) 

26.
Dead Man Walking (1995) (music licensing manager)

Rebecca Rienks, Senior Creative Director, Creative Control

Tyler Perry's Daddy's Little Girls (2007) 
Music Coordinator (for Creative Control)

Akeelah and the Bee (2006) 
Music Coordinator

Peaceful Warrior (2006) 
Music Coordinator

Tyler Perry's Madea's Family Reunion (2006) 
Music Coordinator

Diary of a Mad Black Woman (2005) 
Music Assistant

Alicen Schneider, VP, Music Supervision, NBC Universal TV Music
ALICEN CATRON SCHNEIDER (Vice President, Music Supervision, NBC Universal Television Music)

Alicen Schneider has been at NBC for over 12 years as an in-house music supervisor (the first to

hold a credited position). While at NBC, she has music supervised “Heroes”, “Surface”, “Crossing

Jordan”, “LAX”, “Ed”, “Cold Feet”, “Tucker”, “Leap Of Faith” and “Profiler” as well as numerous

movies and mini-series such as “Ground Zero”, “The 70s”, “Witness To The Mob”, “She Fought

Alone”, “Her Last Chance” and “Killing Mr. Griffin”. In addition, she has served as soundtrack

supervisor on releases for “Crossing Jordan, “Providence” and “The 70s” and has overseen
marketing campaigns for the Olympics and the NFL’s return to Sunday night. She also

tackles music for promos, works with composers on themes and assists on many ancillary projects

that arise at the Network and Universal owned Studios.
1.
"Heroes" (music supervisor) (5 episodes, 2006)

    - Hiro's (2006) TV Episode (music supervisor) 

    - Collision (2006) TV Episode (music supervisor) 

    - One Giant Leap (2006) TV Episode (music supervisor) 

    - Don't Look Back (2006) TV Episode (music supervisor) 

    - Genesis (2006) TV Episode (music supervisor) 

2.
"Crossing Jordan" (music supervisor) (104 episodes, 2001-2006)

    - Retribution (2006) TV Episode (music supervisor) 

    - 33 Bullets (2006) TV Episode (music supervisor) 

    - It Had to Be You (2006) TV Episode (music supervisor) 

    - Mace vs. Scalpel (2006) TV Episode (music supervisor) 

    - Mysterious Ways (2006) TV Episode (music supervisor) 

      (99 more)

3.
"Monk" (music supervisor) (1 episode, 2006)

    - Mr. Monk Goes to a Rock Concert (2006) TV Episode (music supervisor) (uncredited) 

4.
"Eureka" (2006) TV Series (music supervisor) 

... aka A Town Called Eureka (Ireland: English title) (UK) 

5.
Painkiller Jane (2005) (TV) (music supervisor) 

6.
"Surface" (2005) TV Series (music supervisor) 

7.
"LAX" (2004) TV Series (music supervisor) (as Alicen Schneider) 

8.
Critical Assembly (2003) (TV) (music supervisor) (as Alicen Schneider) 

... aka Ground Zero (USA) 

9.
"Leap of Faith" (2002) TV Series (music supervisor) 

10.
"Ed" (2000) TV Series (music supervisor) 

11.
"Tucker" (2000) TV Series (music supervisor) 

12.
The '70s (2000) (TV) (co-music supervisor) (uncredited) 

13.
"Cold Feet" (1999) TV Series (music supervisor) 

14.
Witness to the Mob (1998) (TV) (music supervisor) (uncredited) 

15.
Perfect Body (1997) (TV) (music supervisor) (uncredited) 

16.
Killing Mr. Griffin (1997) (TV) (music supervisor) (uncredited) 

... aka Killing Griffin (USA: video title) 

17. Her Last Chance (1996) (TV) (music supervisor) (uncredited)
Tony Scudellari, VP, TV Music, Sony Pictures Entertainment

Vice president of television music creative for Sony Pictures Television. He is the lead executive for the studio in hiring composers and music supervisors for all of its television movies, mini-series, episodic series, game shows and reality programs. Prior to joining Sony, Scudellari worked on music supervision for film and television.
1. "Strong Medicine" (music supervisor) (1 episode, 2002-2003)
2. Emergency Contact (2003) TV Episode (music supervisor)

______________________________________________________________________________________
Bo Sibley, Music Supervisor, Urbaniti Productions

MUSIC SUPERVISION: DVD, FEATURE FILMS & TV
A placé un morceau de Girls in Hawaii et travaillé sur :

  AMERICAN GUN - IFC Films 
  G-Thang "I Got Problems" - Urbaniti Ent. DVD 

  Adventures in Hollyhood - Three 6 Mafia / MTV –
www.myspace.com/donnieboofficial
David Sibley, Music Supervisor, Woodwyn Lane Music

David Sibley is a native of Arkansas where he studied with the renowned symphonic composers Jarred Spears and W. Francis McBeth. A singer, actor and musician, with an applied background in musical theatre, he holds a degree in music composition from Southern Methodist University in Dallas, Texas, which he attended on a tuba scholarship, where he studied under the doctrines of Lucas Foss and with such notable symphonic composers as Warren Benson, with a concentration in electronic music and theatre and a focus on television/film under veteran Hollywood producers Bob Banner and Martin Jurow.

David came to Los Angeles as a Television Academy Music Intern, studying with Allyn Ferguson, Joe Harnell, Bruce Broughton, Henry Mancini and other notable TV and Film composers. Immediately following the internship he was hired to work as an independent music supervisor for Orion Pictures productions among others. During this time, he produced many large orchestral recording sessions and honed his keen ability at musical problem solving. David never left his composing skills far behind, however. He also was active in writing and composing music for several independent films and continues to arrange and produce music for current projects. He also became a staunch supporter for the preservation of film music history with his involvement with Fred Karlin's oral histories project documenting many of Hollywood’s great musical figures. He is committed to the future of film music too, as a session producer of ASCAP’s film and television music workshop for young composers.

Following his independent status, David entered the corporate world working on the music staff at Lorimar and subsequently, Warner Bros., where he worked with such industry veterans as Gary Lemel, Doug Frank and Greg Sill and honed his business and creative skills. His tenure there led him to the attention of New York financier Ron Pearlman’s New World Entertainment where he worked closely with the inimitable Brandon Tartikoff. At New World, David was hired to quickly build and run a world class music department and oversee the music in all product, including its Marvel Animation division under the legendary Stan Lee and its Stephen J. Cannell Productions acquisition. It was here that David developed his reputation for incorporating integrated music soundscapes on such television shows as STRANGE LUCK which were known as much for their innovative music as their stories. There, he also worked with such legendary artists as Mark Mothersbaugh of Devo, Big Bad Voodoo Daddy, Joe Perry of Aerosmith, Stephen Stills and Little Richard.

Following New World's acquisition by 20th Century Fox, David once again returned to freelance music supervision with the syndicated Quincy Jones produced VIBE. Here, he applied his business acumen and creative talents to make VIBE’s music something worth tuning in for while working with the leading music personalities of the 90's.

Since then he has worked on numerous TV movies and mini-series. His unique ability to recognize the intrinsic musical kernel of each new production he works on is continuing to transform the contribution music plays in television programming. David has worked on hundreds of hours of film and television programming in his career and in each has played an integral role to elevate those show’s music to new heights. He is honored to have received an Emmy nomination for his work on THE LITTLE RICHARD STORY. Currently, his screen credit can be found Sunday nights on the ABC TV series, DESPERATE HOUSEWIVES.

He lives in Los Angeles with his dogs and likes to get outdoors with them whenever possible. 

1.
Trial & Retribution XII: Paradise Lost (2006) (TV) (completed) .... John Gill

2.
The Commander: Blacklight (2006) (TV) .... Dr. Millet

3.
The Year London Blew Up: 1974 (2005) (TV) .... Detective Inspector

4.
Love Again (2003) (TV) .... Interview Chairman

5.
"Doctors" .... Sam Nicholls (1 episode, 2001)

    - Safe House (2001) TV Episode .... Sam Nicholls

6.
"Judge John Deed" .... Paul Frant (1 episode, 2001)

    - Exacting Justice (2001) TV Episode .... Paul Frant

7.
"Holby City" .... Mr. Wallis (1 episode, 2000)

... aka Holby (UK: informal short title) 

    - The Real Thing (2000) TV Episode .... Mr. Wallis

8.
Care (2000) (TV) .... Cashman

9.
"Attachments" .... Joe Walsh (1 episode, 2000)

    - Just Upgraded (2000) TV Episode .... Joe Walsh

10.
"The Bill" .... Insp. Halliday (1 episode, 2000)

    - Search Me (2000) TV Episode .... Insp. Halliday

11.
Newborn (2000) (TV) .... Tom (executive)

... aka Futurecast: Newborn (UK: series title) 

12.
Guest House Paradiso (1999) .... Intimidating man

13.
Incognito (1997) .... Whitehurst Landlord

14.
"Drovers' Gold" (1997) (mini) TV Series .... Rees

15.
Frontiers (1996) (TV) .... DCI Peter Lennox

16.
Princess Caraboo (1994) .... Harrison

17.
"Alleyn Mysteries" .... Sage (1 episode, 1993)

... aka Inspector Alleyn 

... aka Ngaio Marsh's Alleyn Mysteries (UK: complete title) 

    - The Nursing Home Murder (1993) TV Episode .... Sage

18.
"The Young Indiana Jones Chronicles" .... Major Delon (1 episode, 1992)

    - Austria, March 1917 (1992) TV Episode .... Major Delon

19.
"Lovejoy" .... Mr. Gold (1 episode, 1992)

    - Members Only (1992) TV Episode .... Mr. Gold

20.
Hands of a Murderer (1990) (TV) .... Finch

... aka Sherlock Holmes and the Prince of Crime 

21.
No More Dying Then (1989) (TV) .... Bob Rushforth

22.
Great Balls of Fire! (1989) .... Third English Reporter

23.
"The Manageress" (1989) TV Series .... Steve Simms

24.
"The Nightmare Years" (1989) (mini) TV Series .... Jan Muller

25.
Willow (1988) (uncredited) .... Galladoorn warrior

26.
"Wilderness Road" (1986) TV Series .... Cage

27.
Killer Contract (1984) (TV) .... Hugh Dexter

28.
"Pinkerton's Progress" (1983) TV Series .... Mr. Parsons

29.
Gandhi (1982) .... Subaltern

... aka Richard Attenborough's Film: Gandhi (USA: complete title) 

30.
"An Inspector Calls" (1982) (mini) TV Series .... Eric Birling

31.
"Minder" .... Jury Member (1 episode, 1982)

    - Poetic Justice, Innit? (1982) TV Episode .... Jury Member

32.
"The Chinese Detective" .... Derek (1 episode, 1981)

    - Hammer and Nails (1981) TV Episode .... Derek

33.
"BBC2 Playhouse" .... Wilfred Owen (1 episode, 1980)

    - Fatal Spring (1980) TV Episode .... Wilfred Owen

34.
"Shoestring" .... Tom Everett (1 episode, 1980)

    - Mocking Bird (1980) TV Episode .... Tom Everett

35.
"Blakes 7" .... Commentator (1 episode, 1980)

    - Death-Watch (1980) TV Episode .... Commentator

36.
"A Family Affair" (1979) (mini) TV Series .... John Barnes

37.
Romeo & Juliet (1978) (TV) .... Sampson

... aka The Complete Dramatic Works of William Shakespeare: Romeo and Juliet (USA: video title) 

38.
"Target" .... Mick (1 episode, 1978)

    - The Trouble with Charlie (1978) TV Episode .... Mick

39.
"Doctor Who" .... Pralix (1 episode, 1978)

    - The Pirate Planet: Part 1 (1978) TV Episode .... Pralix

40.
"Wings" .... Corporal Morgan (4 episodes, 1977)

    - Over the Top (1977) TV Episode .... Corporal Morgan

    - Speaking from Experience (1977) TV Episode .... Corporal Morgan

    - Business as Usual (1977) TV Episode .... Corporal Morgan

    - Welcome to France (1977) TV Episode .... Corporal Morgan

41.
"Survivors" .... Kim (1 episode, 1976)

    - The Chosen (1976) TV Episode .... Kim

Greg Sill, President, Music Makes Pictures

1.
"Conviction" (music supervisor) (7 episodes, 2006)

    - Indiscretion (2006) TV Episode (music supervisor) 

    - True Love (2006) TV Episode (music supervisor) 

    - Savasana (2006) TV Episode (music supervisor) 

    - Indebted (2006) TV Episode (music supervisor) 

    - Breakup (2006) TV Episode (music supervisor) 

      (2 more)

2.
"Heist" (music supervisor) (1 episode, 2006)

    - Sex, Lies and Vinny Momo (2006) TV Episode (music supervisor) 

3.
Cloud 9 (2006/I) (music supervisor) 

4.
"Sleeper Cell" (2005) TV Series (music supervisor) 

5.
Faith of My Fathers (2005) (TV) (music supervisor) 

6.
Elvis (2005) (TV) (music supervisor) 

7.
Reefer Madness: The Movie Musical (2005) (music supervisor) 

8.
"Hawaii" (2004) TV Series (music supervisor) (as Greg Sill) 

9.
"American Dreams" (2002) TV Series (music supervisor) 

... aka Our Generation (Australia) (USA: working title) 

10.
"Boomtown" (2002) TV Series (music supervisor) (as Greg Sill) 

11.
Door to Door (2002) (TV) (music supervisor) (as Greg Sill) 

12.
Teenage Caveman (2002) (TV) (music supervisor) (as Greg Sill) 

13.
How to Make a Monster (2001) (TV) (music supervisor) (as Greg Sill) 

14.
And Never Let Her Go (2001) (TV) (music supervisor) (as Greg Sill) 

15.
Running Mates (2000) (TV) (music supervisor) (as Greg Sill) 

16.
Once You Meet a Stranger (1996) (TV) (music supervisor) (as Greg Sill) 

17.
"Hangin' with Mr. Cooper" (music supervisor) (2 episodes, 1996)

    - Will She or Won't She? (1996) TV Episode (music supervisor) 

    - Talent Show (1996) TV Episode (music supervisor) 

18.
Sins of Silence (1996) (TV) (music supervisor) 

19.
Prince for a Day (1995) (TV) (music supervisor) 

... aka The Prince and the Pizza Boy 

20.
"ER" (music supervisor) (2 episodes, 1994)

    - 9 1/2 Hours (1994) TV Episode (music supervisor) 

    - Another Perfect Day (1994) TV Episode (music supervisor) 

21.
Beyond Betrayal (1994) (TV) (music supervisor) 

22.
"Friends" (1994) TV Series (music supervisor) 

23.
Sherwood's Travels (1994) (music supervisor) 

... aka Never Love a Thief (USA) 

24.
"Lois & Clark: The New Adventures of Superman" (1993) TV Series (music supervisor) 

... aka Lois & Clark 

... aka The New Adventures of Superman (UK) 

25.
Bloodlines: Murder in the Family (1993) (TV) (music supervisor) 

26.
"Pros and Cons" (1991) TV Series (music supervisor) 

27.
"Step by Step" (1991) TV Series (music supervisor) 

28.
For the Very First Time (1991) (TV) (music supervisor) 

... aka Til I Kissed Ya (UK) 

29.
The Owl (1991) (TV) (music supervisor) 

30.
Burning Bridges (1990) (TV) (music supervisor) 

31.
"Family Matters" (1989) TV Series (music supervisor) 

32.
"Midnight Caller" (1988) TV Series (music supervisor) 

33.
"Full House" (1987/I) TV Series (music supervisor) 

34.
How to Beat the High Co$t of Living (1980) (musical director) (as Greg Sill)

Dawn Soler, Music Supervisor, Working Music
Touchstone TV has formed a music department and has tapped veteran feature music supervisor Dawn Soler to run it.

Music supervision for Touchstone TV's pilots and series had been handled by Buena Vista Motion Pictures Group's music department.

But with the TV studio's rapid transformation during the past several years into a major player boasting some of the biggest series on television, the music needs of its growing portfolio of series also increased significantly.
For instance, Touchstone TV's Emmy-winning drama "Lost" features a live orchestral score; the studio tapped top Hollywood composer Danny Elfman to write the theme for "Desperate Housewives"; and the two soundtrack albums for "Grey's Anatomy" ranked among the top 20 best-selling soundtracks of last year, with "Grey's Anatomy, Vol. 2" recently scoring a Grammy nomination.

"All that demonstrates the dramatic importance of music in filmmaking and inspired us to invest in the growth of our music management," Touchstone TV executive vp production Barry Jossen said.
Soler, who will report to Jossen, will focus on expanding the studio's relationships in the music community in search of great original and licensed music for Touchstone TV's series. In addition, she will oversee development of temporary scores for the studio's pilots and new series.

Jossen said he had courted Soler to join Touchstone because he worked with her on the 1995 feature "Miami Rhapsody."

"Soler's depth of knowledge of music in television and film will expand Touchstone's reputation as a trendsetting leader in the television music industry," he said. "She will be an integral part in shaping the future of the studio's music identity."

Soler's resume includes gigs as music supervisor on more than 60 films including both the "Princess Diaries" movies, "Sweet Home Alabama" and "Dumb & Dumber." 

She most recently was the co-music supervisor on Touchstone TV's hot new comedy "Ugly Betty" and is completing the film "Disney's Enchanted." 

Soler previously served as head of music for PolyGram Pictures and music consultant for Disney Pictures and New Line Pictures.
1.
Enchanted (2007) (post-production) (music supervisor) 
2.
10 Items or Less (2006) (music supervisor) 

3.
Material Girls (2006) (music supervisor) 

4.
Pretty Things (2005) (TV) (music supervisor) (as Dawn Solér) 

5.
The Sisterhood of the Traveling Pants (2005) (music supervisor) 

... aka The Sisterhood of the Travelling Pants (Australia) 

6.
The Princess Diaries 2: Royal Engagement (2004) (music supervisor) 

7.
Catwoman (2004) (music supervisor) 

8.
Raising Helen (2004) (music supervisor) 

9.
Confessions of a Teenage Drama Queen (2004) (music supervisor) 

10.
Hollywood Homicide (2003) (music supervisor) (as Dawn Solér) 

11.
The Jungle Book 2 (2003) (music supervisor) (as Dawn Solér) 

12.
The 4th Tenor (2002) (music supervisor) 

13.
Sweet Home Alabama (2002) (music supervisor) (as Dawn Solér) 

14.
Moonlight Mile (2002) (music supervisor) (as Dawn Solér) 

15.
Big Trouble (2002) (music supervisor) 

16.
The Princess Diaries (2001) (music supervisor) (as Dawn Solér) 

17.
Monkeybone (2001) (music supervisor) 

18.
Bedazzled (2000) (music supervisor) (as Dawn Solér) 

... aka Teuflisch (Germany) 

19.
Mad About Mambo (2000) (music supervisor) (as Dawn Solér) 

20.
Where the Money Is (2000) (music supervisor) 

... aka Heißer Coup, Ein (Germany) 

... aka Where the Money is - Ein heißer Coup (Germany: DVD box title) 

21.
Pitch Black (2000) (executive in charge of music) (as Dawn Solér) 

... aka The Chronicles of Riddick: Pitch Black (USA: DVD box title) 

22.
Waking the Dead (2000) (music supervisor: PolyGram Filmed Entertainment) (as Dawn Solér) 

23.
Play It to the Bone (1999) (music supervisor) (as Dawn Solér) 

... aka Play It (USA: promotional title) 

24.
Being John Malkovich (1999) (music supervisor) (as Dawn Solér) 

25.
Love Stinks (1999) (music supervisor) 

26.
Notting Hill (1999) (executive in charge of music: PolyGram Filmed Entertainment) (as Dawn Solér) 

27.
Plunkett & Macleane (1999) (executive in charge of music: Polygram) 

28.
The Hi-Lo Country (1998) (music supervisor) 

... aka Hi-Lo Country - Im Land der letzten Cowboys (Germany: TV title) 

29.
What Dreams May Come (1998) (music supervisor) 

30.
Thursday (1998) (executive in charge of music: PolyGram Filmed Entertainment) 

31.
Elizabeth (1998) (executive in charge of music: PolyGram Filmed Entertainment) 

... aka Elizabeth: The Virgin Queen (closing credits title) 

32.
Your Friends & Neighbors (1998) (executive in charge of music: PolyGram Filmed Entertainment) (as Dawn Solér) 

33.
No Looking Back (1998) (executive in charge of music) 

34.
The Big Lebowski (1998) (executive in charge of music: PolyGram Filmed Entertainment) 

35.
The Gingerbread Man (1998) (executive in charge of music: PolyGram Filmed Entertainment) (as Dawn Solér) 

36.
Amarillo by Morning (1998) (music clearance) 

37.
Spice World (1997) (executive in charge of music) 

38.
The Borrowers (1997) (executive in charge of music: PolyGram Filmed Entertainment) (as Dawn Solér) 

39.
A Thousand Acres (1997) (executive in charge of music: PolyGram Filmed Entertainment) (as Dawn Solér) 

40.
The Game (1997) (music supervisor) 

41.
Gridlock'd (1997) (executive in charge of music: Polygram Filmed Entertainment) 

42.
The Associate (1996) (executive in charge of music: PolyGram Filmed Entertainment) (as Dawn Solér) 

43.
Sleepers (1996) (executive in charge of music: PolyGram Filmed Entertainment) 

44.
Boys (1996) (executive music consultant) (as Dawn Solér) 

45.
Don't Be a Menace to South Central While Drinking Your Juice in the Hood (1996) (special thanks) (as Dawn Solér) 

... aka Don't Be a Menace 

46.
Dead Man Walking (1995) (executive in charge of music) (as Dawn Solér) 

47.
Mr. Holland's Opus (1995) (executive music consultant) (as Dawn Solér) 

48.
Home for the Holidays (1995) (music supervisor) 

49.
Now and Then (1995) (music supervisor) (as Dawn Solér) 

50.
Don Juan DeMarco (1995) (music supervisor) (as Dawn Solér) 

51.
Miami Rhapsody (1995) (music supervisor) 

52.
Dumb & Dumber (1994) (music supervisor) 

... aka Dumb Happens 

... aka Dumb and Dumber (USA: video box title) 

53.
Trading Mom (1994) (music supervisor) (as Dawn Solér) 

... aka The Mommy Market (USA) 

54.
8 Seconds (1994) (music supervisor) 

... aka The Lane Frost Story 

55.
Blank Check (1994) (song consultant) 

... aka Blank Cheque (UK) 

56.
Blink (1994) (music consultant) 

57.
Trevor (1994) (music supervisor) 

... aka Ellen DeGeneres Presents 'Trevor' (USA: TV title) 

58.
Lush Life (1993) (TV) (music supervisor) 

59.
Loaded Weapon 1 (1993) (music supervisor) 

... aka National Lampoon's Loaded Weapon 1 (USA: complete title) 

60.
Rapid Fire (1992) (music consultant) (as Dawn Solér) 

61.
CrissCross (1992) (music project manager) 

... aka Alone Together 

62.
When the Party's Over (1992) (music consultant) 

63.
Iron Maze (1991) (music supervisor) (uncredited) 

64.
The Linguini Incident (1991) (associate music supervisor) 

65.
Harley Davidson and the Marlboro Man (1991) (music project manager) 

66.
Sibling Rivalry (1990) (music project manager) 

67.
Tune in Tomorrow... (1990) (music project manager) (as Dawn Solér) 

... aka Aunt Julia and the Scriptwriter 

68.
The Handmaid's Tale (1990) (music project manager) 

69.
Twins (1988/I) (project manager) (as Dawn Solér) 

70.
Casual Sex? (1988) (project manager)

Matthew Tolhurst, Music Supervisor, BLT & Associates

www.bltomato.com
A Design Firm For The Entertainment Industry. ¯Specializing In Theatrical Movie Posters, Television Advertising And Home Entertainment Marketing.
� Le droit moral est reconnu par la convention de Berne conclue en 1886,à laquelle ont adhéré 152 pays, mais il n’y est pas reconnu avec l’ampleur ni la portée que lui reconnaît le droit français.�D’après ce traité international, l’auteur ne peut notamment revendiquer son droit moral au respect de l’œuvre que dans la mesure où la dénaturation de sa création porte atteinte à son honneur ou à sa réputation, ce qui est beaucoup plus restrictif. Il s’exerce d’ailleurs de cette façon au Royaume Uni et dans les pays scandinaves. Le droit moral demeure l’un des traits les plus remarquables et des plus particuliers à la législation française sur le droit d’auteur. Communément, le copyright donne à l'ayant droit le droit exclusif d'exercer et d'autoriser des tiers à exercer les actes suivants : la reproduction de l'œuvre, la préparation de travaux dérivés de l'œuvre originale, la distribution de copies de l'œuvre au public (vente, location, prêt, cession), sous quelque forme que ce soit, la représentation publique de l'œuvre, avec quelque procédé que ce soit. 
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